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When	Neil	Young	was	asked	about	his	seminal	fourth	album	on	its	40th	anniversary,	he	said:	“I	think	Harvest	was	probably	the	finest	record	that	I’ve	made,	but	that’s	really	a	restricting	adjective	for	me.	It’s	really	fine,	but	that’s	it.”	The	album,	released	through	the	Reprise	label	on	14	February	1972,	provided	Young	with	two	hits	–	Heart	Of	Gold	and
Old	Man	–	and	became	the	best-selling	album	in	the	US	for	the	entire	year.	Listen	to	‘Harvest’	here.	Eight	of	Harvest’s	ten	tracks	are	acoustic,	something	that	came	out	of	necessity	because	Young,	then	just	25,	was	struggling	with	a	debilitating	back	injury	that	would	ultimately	require	complicated	surgery.	The	album,	which	took	nine	months	to
complete,	was	recorded	in	spurts	in	Nashville,	London	and	California,	in	between	tours,	hospital	consultations	and	a	romance	that	would	produce	Young’s	first	child.	“He’s	really	got	an	uncanny	instinct	to	go	for	the	throat”	When	Young	recorded	his	masterful	live	album	at	Toronto’s	Massey	Hall	in	January	1971,	he	road-tested,	in	stirring	stripped-
down	versions,	three	of	the	songs	that	would	appear	on	Harvest:	Heart	Of	Gold,	Old	Man	and	The	Needle	And	The	Damage	Done.	Two	of	the	best	Neil	Young	songs	of	the	era,	Heart	Of	Gold	and	A	Man	Needs	A	Maid,	were	written	in	tribute	to	his	new	lover,	actress	Carrie	Snodgress,	who	had	starred	in	the	film	Diary	Of	A	Mad	Housewife.	The	latter
song	was	recorded	at	Barking	Town	Hall	in	London,	with	Young	on	piano	and	with	backing	from	the	London	Symphony	Orchestra.	(The	acclaimed	classical	orchestra	also	featured	on	the	album	track	There’s	A	World.)	At	the	time	of	Harvest,	Snodgress	recalled	that	Young	was	smoking	a	lot	of	“strong	pot”.	Though	A	Man	Needs	A	Maid	was	clearly	not
a	feminist	anthem	–	Young	included	lyrics	about	desiring	“someone	to	keep	my	house	clean,	fix	my	meals	and	go	away”	–	Snodgress	said	she	had	happy	memories	of	the	time	she	fell	“madly	and	immediately”	in	love	with	the	Canadian-born	singer-songwriter.	It	was	no	coincidence	that	Harvest	was	released	on	Valentine’s	Day.	Young	also	recorded
parts	of	Harvest	at	Elliot	Mazer’s	Quadrafonic	Sound	Studios,	a	converted	two-storey	house	in	Nashville’s	Music	Row.	Mazer	was	instrumental	in	bringing	four	local	backing	musicians	to	the	sessions:	Ben	Keith	(pedal	steel	guitar),	Tim	Drummond	(bass),	Kenny	Buttrey	(drums)	and	Jack	Nitzsche	(piano),	a	quartet	who	became	known	as	The	Stray
Gators.	The	musicians	brought	a	fine	country-rock	backing	sound	to	songs	such	as	Are	You	Ready	For	The	Country?	Young	also	convinced	his	bandmates	from	Crosby,	Stills,	Nash	and	&	Young	to	appear	on	the	record.	Though	David	Crosby	drolly	commented,	“Neil	needs	us	about	as	much	as	a	stag	needs	a	coat	rack,”	he,	Stephen	Stills	and	Graham
Nash	provided	deft	backing	vocals	on	Alabama,	Are	You	Ready	For	The	Country?	and	Words	(Between	The	Lines	Of	Age).	Young	also	brought	in	the	brilliant	Linda	Ronstadt	and	James	Taylor	to	provide	backing	vocals	to	both	Heart	Of	Gold	and	Old	Man.	Heart	Of	Gold	was	cut	in	just	two	takes.	“The	way	Neil	makes	records,	oh	my	gosh.	I	have	a	very,
very	meticulous	way	of	working.	I	am	an	oil	painter.	I	take	a	long	time	to	get	all	the	parts	in	tune,”	Ronstadt	recalled.	“With	Neil	you	don’t	get	the	chance.	You’re	lucky	if	you’ve	figured	the	part	out,	he	does	things	so	fast…	it’s	done	and	it’s	brilliant.	He’s	really	got	an	uncanny	instinct	to	go	for	the	throat.”	Pianist	John	Harris,	who	played	with	Nashville
band	Barefoot	Jerry,	was	brought	in	to	play	keyboards	on	the	slow	dance	classic	that	became	Harvest’s	title	track.	“Harvest	is	one	of	my	best	songs,”	Young	said.	“That’s	the	best	thing	on	Harvest.”	Young	later	told	his	biographer	Jimmy	McDonough	that	the	ten	songs	on	the	album	were	written	when	he	“was	in	love	with	Carrie	and	feeling	on	top	of
the	world”.	“How	about	planting	instead	of	harvesting?”	The	most	mordant	song	on	the	record	is	The	Needle	And	The	Damage	Done,	an	eviscerating	composition	about	the	perils	of	heroin	addiction.	It	features	Young’s	superb	flatpicking	guitar	playing,	and	the	version	on	Harvest	was	taken	from	a	live	recording	made	at	University	Of	California,	Los
Angeles	the	day	after	the	Massey	Hall	concert.	In	2015,	Harvest,	which	opens	with	the	country	ballad	Out	On	The	Weekend,	was	inducted	into	the	Grammy	Hall	Of	Fame.	Four	years	later,	in	an	interview	with	the	American	Association	Of	Retired	People’s	official	magazine,	the	then	74-year-old	Young	revealed	that	he	had	been	asked	to	reprise	Harvest
for	a	world	tour.	“I	was	just	offered	millions	of	dollars	for	a	tour	to	do	Harvest,”	he	said.	“Everyone	who	played	on	Harvest	is	dead.	I	don’t	want	to	do	that.	How	about	planting	instead	of	harvesting?”	Though	there	was	no	21st-century	Harvest	live	festival,	there	is	no	doubt	that	Young’s	masterpiece	remains	one	of	the	finest	records	of	its	time.	Check
out	our	best	Neil	Young	songs	to	find	out	which	‘Harvest’	songs	still	reap	rewards.	In	DepthAs	iconic	as	it	gets,	the	promo	video	for	Madonna’s	Vogue	single	proved	that	the	“Queen	Of	Pop”	was	all	about	making	high	art.In	DepthA	true	80s	mega-hit,	What’s	Love	Got	To	Do	With	It	defined	Tina	Turner’s	career,	if	not	her	outlook	on	life…	In	1972,	Neil
Young	released	his	fourth	and	what	became	his	highest-charting	album:	Harvest.	Acoustic	–	except	for	two	tracks	–	out	of	necessity,	because	of	a	back	injury	that	required	surgery,	it	took	him	an	entire	year	to	finish,	recorded	piecemeal	in	between	tours,	hospital	stays,	surgery	recuperations	and	a	high-profile	romance	that	would	lead	to	his	first
child.	At	one	point	Young	called	Harvest	his	“finest	album”;	then,	in	1977,	he	derided	it	in	the	liner	notes	of	Decades,	his	retrospective	collection,	all	but	dismissing	it	as	an	MOR	aberration.	Forty	years	later,	Harvest	continues	to	confound	critics	and	fans	alike.	It	earned	Young	his	only	No.1	record,	with	the	single	Heart	Of	Gold,	a	song	that	continues
to	live	on,	sung	at	countless	weddings	and	funerals,	and	covered	by	artists	as	diverse	as	Zakk	Wylde,	Boney	M,	Johnny	Cash,	Jimmy	Buffett	and	even	Young’s	Farm	Aid	partners	Willie	Nelson	and	Dave	Matthews.		You	may	like	Heart	Of	Gold	was	on	the	soundtrack	of	the	2010	film	Eat	Love	Pray,	and	was	even	referenced	by	Lady	Gaga	in	You	And	I,	in
the	deathless	line	‘On	my	birthday	you	sang	me	A	Heart	Of	Gold/With	a	guitar	humming	and	no	clothes.’	No	matter	what	you	think	of	Neil	Young,	or	of	Harvest,	you	can’t	deny	that	there	has	always	been	something	a	little	prescient	and	otherworldly	about	the	musician.	How	else	can	you	explain	how	Buffalo	Springfield	came	into	being	–	all	the
members	just	happened	to	be	stuck	in	the	same	LA	traffic	jam	–	in	a	moment	that	seemed	to	momentarily	subvert	the	law	of	physics	and	geography	to	make	musical	history.	Continuing	along	those	same	kinetic	ley	lines,	it’s	conceivable	to	blame	Harvest	on	Neil	Young’s	former	roadie	Guillermo	Giachetti.	In	fact,	it	wouldn’t	even	be	a	stretch	to	say	that
if	Giachetti	hadn’t	been	such	a	movie	buff,	Harvest	might	not	have	been	made.	After	being	awestruck	by	Carrie	Snodgress’s	performance	in	Diary	Of	A	Mad	Housewife,	the	roadie	convinced	his	boss	to	see	it	with	him	while	they	were	on	the	road	in	Washington,	DC	in	December	1970.	Carrie	Snodgrass	in	a	publicity	shot	for	Diary	Of	A	Housewife
(Image	credit:	Evening	Standard	/	Getty	Images)In	the	darkened	theatre,	Young	was	equally	taken	with	the	slight,	winsome	actress	with	the	throaty	voice,	and	upon	his	return	to	California	he	did	some	fact	finding.	As	providence	would	have	it	–	always	a	big	force	in	Young’s	life	–	Snodgress	happened	to	be	performing	in	a	stage	production	of
Rosebloom	at	the	Mark	Taper	Forum	in	Los	Angeles.	Sign	up	below	to	get	the	latest	from	Classic	Rock,	plus	exclusive	special	offers,	direct	to	your	inbox!Young	dispatched	Giachetti	and	his	roadie	compatriot	Bruce	Berry	to	go	backstage	at	the	theatre	and	check	her	out.	She	passed	their	high	scrutiny	and	they	left	her	a	note.	The	next	day,	the
Academy	Award-nominated	actress	saw	a	note	on	her	dressing	room	table	that	simply	read:	“Call	Neil	Young”.	The	ironic	thing	was	that	she	didn’t	even	know	who	Young	was,	which	certainly	had	to	be	of	no	small	appeal	for	the	soon-to-be-iconic	singer-songwriter.	After	her	roommate	filled	her	in,	Snodgress	called	Young	and	arranged	to	meet	him	the
next	month.	That	fateful	first	date	took	place	in	Young’s	room	at	the	Chateau	Marmont,	one	of	Hollywood’s	more	infamous	hotels,	as	renowned	for	its	posh	European	hospitality	as	for	the	rollcall	of	long-time	residents	like	Johnny	Depp	and	Keanu	Reeves.	John	Frusciante	lived	there	after	ghosts	told	him	to	quit	the	Red	Hot	Chili	Peppers,	and	several	of
the	members	of	Led	Zeppelin	rode	their	motorcycles	through	the	lobby	to	the	sound	of	cheering	guests.	But	it	wasn’t	the	quaintly	appointed	lobby,	the	high	tea	or	the	exalted	guests	–	after	all,	Snodgress	was	a	two-time	Golden	Globe	winner	and	an	Academy	Award	nominee	–	or	even	the	fact	that	Young	was	wearing	a	neck	brace	and	confined	to	a
hospital	bed	that	the	late	actress	recalled.	Rather,	it	was	the	drugs	they	smoked.	This	might	help	to	explain	their	relationship,	being	that	it	truly	was	founded	on	his	illusion	of	her	on	the	big	screen,	and	perhaps	the	pills	that	he	was	taking	to	alleviate	the	pain	of	his	debilitating	back	injury.“That	Panama	Red!	Jesus,	that	was	strong	pot.	I	got	about
halfway	home	and	had	to	pull	over	and	go	to	sleep.	I	got	lost	going	home,”	Snodgress	told	Young	biographer	Jimmy	McDonough.	As	for	Neil,	he	fell	in	love	with	the	actress,	arranging	for	a	second	date	before	the	evening	was	over,	then	checking	himself	into	a	hospital	the	next	morning	for	the	excruciating	back	pain	that	would	require	surgery	just
eight	months	later.	But	not	before	he	began	sketching	out	ideas	for	a	suite	of	songs	inspired	by	Snodgress.	Within	the	month	he	had	already	written	A	Man	Needs	A	Maid	and	Heart	Of	Gold,	playing	them	on	piano	as	one	conjoined	piece	for	the	first	time	on	January	10,	1971,	at	the	University	of	Oregon;	and	then	again	at	Toronto’s	Massey	Hall,	the
performance	that’s	captured	on	the	Live	At	Massey	Hall	1971	CD.Halfway	thorough	his	solo	tour,	Young	decided	to	separate	the	two	songs,	and	began	to	play	them	on	guitar,	cutting	one	single	line:	‘Afraid/A	man	is	afraid’	when	the	two	songs	became	standalones.	But	to	be	completely	accurate,	while	it	was	released	on	February	14,	1972,	the	album
was	much	more	than	a	valentine	to	Carrie	Snodgress.	It’s	an	album	that	deals	with	love	of	all	stripes,	chronicling	his	budding	romance	with	Snodgress,	his	affection	for	his	ranch	hand	Louis	Avila,	his	sad	regret	over	Danny	Whitten’s	dependence	on	heroin,	his	own	search	for	self-love.	More	so,	Harvest	is	the	result	of	a	confluence	of	serendipitous
events,	equally	weighted	by	Young’s	back	injury	–	requiring	him	eschew	his	hefty	electric	guitars	for	much	lighter	acoustic	versions;	hence	writing	on	that	instrument	–	and	falling	in	love	with	Snodgress.	The	romance	unleashed	something	in	the	ordinarily	emotionally	austere	Young,	allowing	him	to	be	more	forthcoming,	autobiographical	and	less
oblique	than	he	had	been	before	on	record.	He	even	chronicled	the	beginnings	of	his	romance-cum-conquest	of	the	actress	in	the	third	verse	of	the	(much-maligned	by	feminists)	song,	A	Man	Needs	A	Maid.	That	is,	of	course,	after	first	expounding	in	the	first	lines	that	all	he	really	needed	was	‘someone	to	keep	my	house	clean,	fix	my	meals	and	go
away’,	lines	much	more	indicative	of	the	character	of	the	relationship	than	anyone	would	have	suspected	in	those	early	days	of	1971	when	the	couple	met:	‘A	while	ago	somewhere	I	don’t	know	when/I	was	watching	a	movie	with	a	friend/I	fell	in	love	with	the	actress/She	was	playing	a	part	that	I	could	understand.’It’s	intoxicating	for	the	listener	to	be
able	to	crack	open	the	door	into	the	personal	life	of	this	brooding	romantic.	But	if	it	was	absorbing	for	fans	to	find	him	documenting	the	history	of	his	relationship,	it	was	even	more	so	for	Snodgress,	who	previously	hadn’t	had	any	notion	who	Neil	Young	was.	“I	wasn’t	a	rock’n’roll	girl,”	she	told	the	Los	Angeles	Times	in	1990.	“I	said,	‘Neil	Young,	Neil
Young.	Where	do	I	know	that	name	from?’”	Nevertheless,	she	said,	she	fell	“madly	and	immediately”	in	love	with	Young,	and	abandoned	Hollywood	to	travel	with	the	rocker	and	share	his	Northern	California	ranch.	In	1972,	she	gave	birth	to	their	son.	As	for	her	own	career:	“I	decided	that	I	was	going	to	be	in	love,	I	was	going	to	give	it	everything	I
had.”	Unfortunately,	Young	wouldn’t	or	couldn’t	do	the	same.	It	was	as	if	he	had	one	eye	fixed	on	the	exit	door	–	or	as	he	so	poetically	put	it	in	Alabama,	speaking	about	the	intersection	of	the	then-new	South	and	the	old	South	and	the	problems	it	posed:	‘Your	Cadillac	has	got	a	wheel	in	the	ditch	and	a	wheel	on	the	track.’	He	could	have	easily	been
speaking	of	himself	in	this	relationship.	What’s	unnerving	is	that	after	the	ambiguity	of	A	Man	Needs	A	Maid,	and	his	rather	offhand	declaration	of	love	for	Snodgress,	he	follows	that	song	with	Heart	Of	Gold,	signifying,	like	Bono	a	decade	after	him,	that	he	still	hasn’t	found	what	he’s	looking	for.	There	are	no	accidents	in	album	sequencing,	and	Young
had	to	have	thought	hard	about	where	he	wanted	to	place	Heart	Of	Gold	in	respect	to	the	rest	of	the	songs.	Was	the	placement,	the	juxtaposition,	a	message	to	Snodgress,	or	to	himself?	Young	once	described	his	music	as	being	about	“the	frustrations	of	not	being	able	to	attain	what	you	want”.	When	it	appears	that	he	had	gotten	what	he	wanted,	if	the
love	songs	on	Harvest	are	to	be	believed,	he’s	not	completely	comfortable	with	it.	Perhaps	that	“heart	of	gold”	he’s	searching	for	is	his	own,	given	the	use	of	the	personal	pronoun:	‘I’ve	been	in	my	mind	and	it’s	such	a	fine	line	that	keeps	me	searching	for	a	heart	of	gold.’	This	particular	journey	may	just	be	the	search	for	self.	Whatever	it	was,	this
prospector’s	search	led	Young	to	the	top	of	the	Billboard	chart,	giving	him	the	only	No.1	record	in	his	long	career,	but	also	making	him	back	away	from	his	fame,	all	but	disowning	it.	He	dismissed	and	denigrated	the	song	in	the	liner	notes	for	Decade.	“This	song	put	me	in	the	middle	of	the	road.	Travelling	there	soon	became	a	bore	so	I	headed	for	the
ditch.	A	rougher	ride	but	I	saw	more	interesting	people	there.”	Despite	that	claim,	you	can’t	discount	that	Young	met	some	interesting	people	during	the	first	sessions	for	Harvest.	He	commandeered	70s	folk-pop	stars	Linda	Ronstadt	and	James	Taylor	to	provide	backup	vocals	for	both	Heart	Of	Gold	and	Old	Man.	Young	also	convinced	his	cronies
Crosby,	Stills	&	Nash	to	appear	on	the	record,	prompting	David	Crosby	to	dryly	comment,	“Neil	needs	us	about	as	much	as	a	stag	needs	a	coat	rack”.	But	Nash,	Crosby	and	Stills’s	vocal	footprints	give	the	Harvest	tracks	Are	You	Ready	For	The	Country,	Alabama	and	Words	a	richness	and	depth	–	and	at	times	a	lightness	–	that	the	songs	wouldn’t
otherwise	possess.	The	most	revealing	part	of	the	entire	album	–	other	than	the	fact	that	Young	wrote	the	lyrics	for	the	10	songs	on	the	album	in	his	own	hand	–	is	in	the	title	track,	where	he	sang,	‘Dream	up,	dream	up,	Let	me	fill	you	with	the	promise	of	a	man,’	rather	than	the	man	himself.	While	that	signals	an	enormous	amount	of	self-awareness
about	his	limitations,	it	doesn’t	absolve	him	of	the	responsibility	of	giving	the	relationship	all	he	has,	something	made	material	when	he	sings:	‘Will	I	see	you	give	more	than	I	can	take?	Will	I	only	harvest	some?’	What	did	Carrie	Snodgress	think	about	when	she	heard	that	line?	Was	it	a	portent	of	a	rocky	future?It	wouldn’t	be	until	1979’s	Rust	Never
Sleeps	that	Young	even	got	close	to	complete	emotional	surrender,	but	the	idea	of	Harvest	would	haunt	him	for	years	afterward.	He	named	his	1992	album	Harvest	Moon,	and	gave	his	band	during	his	1984-85	tour	the	moniker	the	International	Harvesters,	silently	asking	the	question	of	the	one-time	teenage	egg	farmer,	what	is	it	that	he	is	harvesting,
or	wants	to	harvest.	As	for	the	actual	song	itself:	“Harvest	is	one	of	my	best	songs,”	Young	told	his	biographer	Jimmy	McDonough.	“That’s	the	best	thing	on	Harvest.”	He	added,	“I	was	in	love	when	I	first	made	Harvest.	With	Carrie.	So	that	was	it.	I	was	an	in-love	and	on-top-of-the-world-type	guy.	All	those	relationship	songs	–	it’s	I	want	to,	but	I	can’t.
Right	good	thing	I	got	past	that	stage.”	“How	did	you	do	it?”	“Time,	I	guess,”	Young	said.	“Getting	the	right	woman.	That	was	a	good	thing.”	Then	there’s	the	issue	of	gathering	the	right	band.	Harvest	marks	the	first	time	that	Neil	had	recorded	with	the	Stray	Gators.	This	was	a	ragtag	assemblage	of	Nashville	outsiders	that	producer	Elliot	Mazer	put
together	on	a	day’s	notice	after	meeting	Young	at	a	dinner	party	he	threw	for	the	cast	of	The	Johnny	Cash	Show	at	Quadrofonic	studio,	the	facility	he	co-owned	with	David	Briggs	(not	Young’s	producer)	and	Norbert	Palmer.	Among	the	50	invited	guests	were	Taylor	and	Ronstadt	–	she	had	also	appeared	on	Cash’s	highly	rated	ABC	television	show	that
night.	Mazer	knew	Young’s	manager	Elliot	Roberts	from	when	they	both	lived	in	New	York,	so	he	invited	him	to	drop	by	as	well	–	which	Mazer	did,	bringing	his	charge	along.	Over	the	main	course,	Roberts	introduced	Neil	to	Mazer,	and	they	began	talking	about	studios	and	musicians.	Young	mentioned	to	the	producer	that	he	had	some	songs	he
wanted	to	cut	while	he	was	in	town,	and	asked	if	he	could	get	a	drummer,	a	bass	player	and	a	steel	player	into	his	studio	the	next	day.	Kenny	Buttrey,	who	played	drums	on	Bob	Dylan’s	Nashville	Skyline	and	Blonde	On	Blonde	albums,	was	available,	but	seemed	to	be	the	only	one.The	A-team	of	Nashville	musicians	regularly	went	fishing	on	weekends,
according	to	Mazer,	so	he	had	to	dig	deeper.	“Weldon	Myrick,	the	steel	player,	couldn’t	make	it	because	he	had	to	do	his	regular	gig	on	The	Grand	Ole	Opry.	So	we	found	Ben	Keith,	who	went	on	to	work	with	Neil	for	the	next	30	years,”	remembers	Mazer.	The	next	morning,	Mazer	and	Young	met	for	breakfast	at	the	Ramada	Inn,	and	by	that	afternoon,
Young	was	at	the	studio,	moving	things	around	so	he	could	be	next	to	the	drums.	He	was	going	after	a	really	minimal	sound	and	wanted	to	control	what	Buttrey	played,	much	to	the	seasoned	drummer’s	chagrin.	“Basically,	every	drum	part	I	ever	did	with	Neil	are	his	drum	parts,	not	mine,”	he	told	Young’s	biographer	Jimmy	McDonough.	“‘Less	is	more’
is	a	phrase	he	used	over	and	over.”	First	they	nabbed	Troy	Seals,	a	local	songwriter,	to	play	bass;	Teddy	Irwin,	a	session	player,	played	guitar.	A	few	hours	later,	by	mere	happenstance,	Tim	Drummond,	who	had	also	played	with	Dylan,	showed	up	with	his	bass.	Nashville	photographer	Marshall	Falwell	had	spotted	the	bassist	walking	on	the	street	and
told	him	to	go	to	the	studio	with	his	instrument	to	be	part	of	the	Young	sessions.	Drummond	played	with	Young	for	the	next	two	days,	and	is	with	him	still.	The	sessions	were	almost	flawless.	Heart	Of	Gold	was	cut	in	just	two	takes.	The	most	daunting	part	seemed	to	be	for	Linda	Ronstadt,	who	was	out	of	her	comfort	zone	with	the	pace	at	which	Young
worked.	“The	way	Neil	makes	records,	oh	my	gosh.	I	have	a	very,	very	meticulous	way	of	working.	I	am	an	oil	painter.	I	take	a	long	time	to	get	all	the	parts	in	tune…	with	Neil	you	don’t	get	the	chance.	You’re	lucky	if	you’ve	figured	the	part	out,	he	does	things	so	fast…	it’s	done	and	it’s	brilliant.	He’s	really	got	an	uncanny	instinct	to	go	for	the
throat.”	Bob	Dylan	may	have	claimed	that	when	he	heard	Heart	Of	Gold	on	the	radio	in	Phoenix,	Arizona,	he	thought	it	was	himself,	but	Young	wasn’t	looking	to	make	his	own	Nashville	Skyline.	“The	only	time	it	bothered	me	that	someone	sounded	like	me	was	when	I	was	living	in	Phoenix,	Arizona,	in	about	72,	and	the	big	song	at	the	time	was	Heart
Of	Gold,"	Dylan	told	Spin	reporter	Scott	Cohen	in	1985.	“I	used	to	hate	it	when	it	came	on	the	radio.	I	always	liked	Neil	Young,	but	it	bothered	me	every	time	I	listened	to	Heart	Of	Gold.	I	think	it	was	up	at	No.1	for	a	long	time,	and	I’d	say,	‘Shit,	that’s	me.	If	it	sounds	like	me,	it	should	as	well	be	me.’	"There	I	was,	stuck	in	the	desert	someplace,	having
to	cool	out	for	a	while.	New	York	was	a	heavy	place.	Woodstock	was	worse,	people	living	in	trees	outside	my	house,	fans	trying	to	batter	down	my	door,	cars	following	me	up	dark	mountain	roads.	I	needed	to	lay	back	for	a	while,	forget	about	things,	myself	included,	and	I’d	get	so	far	away	and	turn	on	the	radio	and	there	I	am,	but	it’s	not	me.	It	seemed
to	me	somebody	else	had	taken	my	thing	and	had	run	away	with	it,	you	know,	and	I	never	got	over	it.”	Apparently	not,	because	13	years	after	the	release,	Dylan	was	still	vexing	over	it.Decades	after	Harvest’s	release,	it’s	somehow	still	polarising	people.	It’s	been	called	the	Neil	Young	album	for	people	who	don’t	like	Neil	Young.	Some	critics
discounted	it	for	being	too	simplistic,	too	obvious.	Others	said	it	was	too	overblown	and	ponderous,	using	as	evidence	A	Man	Needs	A	Maid	and	There’s	A	World,	both	recorded	with	the	London	Symphony	Orchestra.	Rolling	Stone	trashed	the	record	upon	its	release,	all	but	calling	it	a	retread	of	After	The	Gold	Rush	with	a	steel	guitar.	In	2003,	the
magazine	recanted,	calling	Harvest	the	78th	greatest	album	ever	made.	Long-time	Young	stalwart	Cameron	Crowe	called	Harvest	a	“regression,”	said	the	lyrics	were	“cliché”,	and	pounced	on	Taylor	and	Ronstadt	for	their	“soggy	background	work”.	That	dean	of	rock	critics,	Robert	Christgau,	damned	it	with	faint	praise,	explaining	that	“the	genteel
Young	has	his	charms,	just	like	the	sloppy	one”.	But	there	is	a	part	of	Young	that	doesn’t	mind	keeping	people	off-balance,	a	dedication	to	never	doing	the	expected,	even	in	small	ways.	That	included	changing	band	members	and	configurations	at	will.	And	making	a	rather	straightforward	autobiographical	record	after	four	albums,	one	which	showed
him	to	be	the	inscrutable	loner,	often	injured	by	love	and	loss,	from	the	bewildered	recriminations	of	What	Did	You	Do	To	My	Life	to	the	wistful	longing	of	I’ve	Loved	Her	So	Long,	to	asking	for	a	woman	to	save	his	life	in	I’ve	Been	Waiting	For	You,	on	his	first	solo	album.	Who	can	forget	the	mysterious	females	of	Cowgirl	In	The	Sand	and	Cinnamon
Girl	–	the	dream	girls	of	Everyone	Knows	This	Is	Nowhere	–	and	the	lyrics	and	images,	elusive	and	anticipatory.	By	the	time	Young	released	After	The	Goldrush,	he	appeared	to	have	more	of	a	deeper	experience	of	love,	loss	and	romantic	redemption,	but	the	best	song	from	that	disc,	Only	Love	Can	Break	Your	Heart,	was	written	about	his	CSN&Y
bandmate	Graham	Nash’s	breakup	with	Joni	Mitchell.	That	song	showed	–	lyrically,	at	least	–	that	even	though	he	married	Susan	Acevedo	in	1968	(and	divorced	in	1970),	he	had	not	allowed	himself	to	totally	lose	himself	in	a	relationship.	Until	Harvest	time.	“Harvest	was	just	easy,”	he	said	after	the	fact.	“I	liked	it	because	it	happened	fast.	Kind	of	like
an	accidental	thing.	I	wasn’t	looking	for	the	Nashville	sound,	they	were	the	musicians	that	were	there.	They	got	my	stuff	down	and	we	did	it.	Just	come	in,	go	out,	that’s	the	way	they	do	it	in	Nashville.	There	were	no	preconceptions.	Elliot	Mazer	was	in	the	right	place	at	the	right	time.”And	so	was	Young,	riding	the	crest	of	the	introspective	singer-
songwriter	wave	that	began	in	1970	with	James	Taylor’s	Sweet	Baby	James,	and	crested	a	year	later	with	Carole	King’s	Tapestry.	Harvest	has	sometimes	been	called	a	game-changer,	and	has	been	charged	with	the	advent	of	county	rock,	but	that	would	be	inaccurate.	Bob	Dylan	hinted	at	that	rock	variant	in	1967	with	John	Wesley	Harding;	its	first
birth	pangs	were	felt	with	Gram	Parsons’	International	Submarine	Band,	and	a	live	birth	was	executed	when	the	Parsons-era	Byrds	released	Sweetheart	of	the	Rodeo	in	August	1968.	While	Harvest	carried	the	ball	further	down	that	country	mile,	it	was	much	more	a	document	of	one	man’s	realisation	of	the	hippie	dream,	complete	with	the	ranch	in	the
country,	the	actress	in	his	bed,	and	a	lament	for	pals	whose	lives	were	destroyed	by	demon	drugs	in	The	Needle	And	The	Damage	Done,	which	presaged	Crazy	Horse	guitarist	Danny	Whitten’s	death.	That	particular	song	wasn’t	cut	during	Young’s	two	trips	down	to	Nashville.	Instead,	it	was	recorded	in	concert	on	January	30,	1971,	at	UCLA’s	Royce
Hall,	with	background	vocals	by	Crosby	Stills	&	Nash,	recorded	by	Mazer	in	New	York.	Even	though	this	is	a	document	of	Young’s	relationships,	there	is	still	the	taint	of	The	Loner	about	Young	that	was	true	as	much	in	1972	as	it	is	today.	The	unapproachable	heart,	the	emotional	stoicism,	the	early	wounds	from	his	parents’	divorce	that	never	seemed
to	heal,	and	something	that	would	fester	on	what	is	probably	the	second-best	song	on	Harvest,	Old	Man.Shortly	after	becoming	the	owner	of	Broken	Arrow,	a	1,500-acre	ranch	located	in	the	hills	south	of	San	Francisco,	Young	penned	a	song	titled	Old	Man,	inspired	by	the	caretaker	of	the	ranch,	Louis	Avila.	Young	sang	in	the	first	line:	‘Old	man,	look
at	my	life,	I’m	a	lot	like	you	are.’	Given	Young’s	age	and	his	place	in	Toronto’s	social	stratum	–	his	mother,	Rassy,	a	TV	presenter;	his	father,	Scott,	a	celebrated	sports	journalist	–	the	comparison	seems	forced.	In	fact,	Young’s	father	assumed	that	the	song	was	about	him,	something	he	addressed	in	his	book	about	his	son,	Neil	And	Me.	“…	[In]	March	of
1972	I	took	my	family	for	a	month	in	Florida,	and	was	there	just	after	Neil’s	new	album,	Harvest,	was	released	and	went	straight	to	the	top	of	the	charts	within	two	weeks,”	the	elder	Young	wrote.	“Every	time	I	turned	on	my	car	radio	in	Florida	I	heard	Heart	Of	Gold,	the	first	single	released	from	that	album.	"Then,	almost	as	often,	I	would	hear
another	from	that	album,	Old	Man.	Well,	sure,	Old	Man	pleased	me	a	great	deal.	In	Florida	and	back	in	Canada	during	the	many	months	while	Old	Man	was	well	up	on	the	charts,	people	would	mention	it	to	me	as	if	I	were	some	sort	of	co-proprietor,	at	which	I	would	just	nod	and	smile	like	Mona	Lisa.	Never	question	a	compliment	is	my	motto.	Old	Man
was	also	such	a	nice	change	from	some	of	the	songs	whose	accusatory	gist	I	had	applied	to	myself	years	earlier.”	A	few	months	later,	Neil	was	in	Toronto,	and	father	and	son	met	up.	After	a	walk,	Neil	said	to	the	elder	Young:	“Something	I	should	clarify.	You	know	that	song,	Old	Man?”	“Yeah,	I	love	it.”	“It’s	not	about	you.	I	know	a	lot	of	people	think	it
is.	But	it’s	about	Louis,	the	man	who	lives	on	the	ranch	and	looks	after	things	for	me,	the	cattle	and	the	buffaloes	and	the	food	and	all	that.	A	wonderful	guy.”	“’Oh,’	I	said,”	wrote	the	elder	Young,	sadly	but	sanguinely	adding,	“The	Lord	giveth	and	the	Lord	taketh	away.”	So	what	bound	Neil	Young	with	Louis	Avila,	his	ageing	caretaker,	and	not	to	his
father?	It	could	be	the	prospecting,	the	search	for	the	gold	of	love.	‘I	need	someone	to	love	me	the	whole	day	through,’	he	sang.	‘Oh,	one	look	in	my	eyes	and	you	can	tell	that’s	true.’	Between	his	work	in	Buffalo	Springfield,	Crosby,	Stills	Nash	&	Young	and	his	first	few	solo	records,	Neil	Young	had	often	flirted	with	mixing	country	and	rock.	But	with
Harvest,	released	on	Feb.	1,	1972,	he	more	or	less	dove	headfirst	into	it	and	came	out	with	one	of	country-rock's	most	commercially	and	critically	successful	albums.Work	began	a	year	earlier	when	Young	went	to	Nashville	to	appear	on	The	Johnny	Cash	Show,	on	an	episode	that	also	included	James	Taylor	and	Linda	Ronstadt.	Elliot	Mazer,	who	had
produced	Ronstadt's	Silk	Purse	album	a	year	earlier,	arranged	a	party	at	his	Quadrofonic	Sound	Studio	for	the	three	artists,	and	struck	up	a	conversation	with	Young."Neil	had	heard	of	our	band,	Area	Code	615,"	he	told	Mix,	"and	asked	if	I	could	get	the	drummer,	a	bass	player	and	a	steel	player	into	my	studio	the	next	day.	Kenny	Buttrey	was
available	and	keen	to	play	[drums]	with	Neil.	Norbert	[Putnam,	bassist]	had	gone	home	to	Muscle	Shoals	for	the	weekend,	and	Weldon	Myrick,	the	steel	player	in	Area	Code	615,	could	not	make	it,	because	he	had	to	do	his	regular	gig	on	the	Grand	Ole	Opry.	So	we	found	Ben	Keith."Replacing	Putnam	on	bass	was	Tim	Drummond,	and	Teddy	Irwin,	a
friend	of	Mazer's,	also	showed	up,	and	the	session	began.	Mazer	said	the	second	song	they	attempted	was	"Heart	of	Gold.""Kenny	Buttrey	and	I	made	eye	contact	while	listening,	and	we	both	raised	a	finger	that	said	we	knew	it	was	going	to	be	a	No.	1	hit,"	he	recalled.	"Tim	Drummond	and	Kenny	played	together	so	much	that	they	just	connected	to
each	other.	Teddy	Irwin	found	some	harmonics	and	rhythm	chops,	and	Ben	Keith	just	sailed	through	the	song."We	did	one	or	two	takes,"	Mazer	added.	"Neil	and	the	band	played	live,	same	as	every	song	on	Harvest.	After	we	got	the	master	take,	we	got	Linda	and	James	to	add	their	harmonies	in	the	control	room	while	sitting	on	the	couch.	...	They
listened	to	the	studio	monitors	and	sang	along	listening	to	each	other.	Two	passes,	and	it	was	finished.	I	guess	it	took	less	than	two	hours	to	record	everything	on	'Heart	of	Gold.'"Listen	to	Neil	Young	Perform	'Heart	of	Gold'The	session	also	produced	"Old	Man,"	to	which	Taylor	contributed	a	banjo	part,	and	a	few	other	songs	that	didn't	make	the	cut.
Another	set	of	sessions	at	Quadrofonic	in	April	resulted	in	"Out	on	the	Weekend,"	the	title	track	and	some	overdubs.	In	between,	Young	flew	to	London	to	perform	and,	while	there,	wound	up	cutting	"There's	a	World"	and	"A	Man	Needs	a	Maid"	backed	by	the	London	Symphony	Orchestra.	Jack	Nitzsche,	who	was	Phil	Spector's	right-hand	man,	wrote
the	arrangements	and	produced	the	session.Young	invited	Keith,	Buttrey,	Drummond	and	Nitzsche	(on	piano)	to	his	ranch	in	Northern	California	later	that	year	and,	instead	of	continuing	with	the	acoustic-heavy	sounds,	plugged	in	and	recorded	"Are	You	Ready	for	the	Country,"	"Alabama"	–	a	rewrite	of	his	"Southern	Man"	–	and	the	album-closing
blowout,	"Words	(Between	the	Lines	and	Age)."	Crosby,	Stills	&	Nash	later	added	backing	vocals.A	final	song	stemmed	from	a	concert	Young	played	at	UCLA	shortly	before	that	initial	trip	to	Nashville.	"The	Needle	and	the	Damage	Done,"	an	unflinching	depiction	of	Crazy	Horse	guitarist	Danny	Whitten's	heroin	addiction,	proved	to	be	prophetic.	Nine
months	after	Harvest's	release,	Young	was	rehearsing	with	Crazy	Horse	for	an	upcoming	tour,	but	Whitten	was	too	strung	out	to	play.	On	Nov.	18,	1972,	Young	gave	Whitten	$50	and	a	plane	ticket	to	his	home	in	Los	Angeles.	That	night,	Whitten	died	of	an	overdose.The	combination	of	country-rock	and	some	of	Young's	most	mature	songs	to	date
resonated	with	the	public.	In	March,	Harvest	spent	two	weeks	at	No.	1	on	the	Billboard	200	and,	in	its	second	week,	"Heart	of	Gold"	topped	the	Hot	100	singles	chart.	"Old	Man"	reached	No.	31	and	Harvest	has	since	sold	four	million	copies,	the	bestselling	record	of	his	career.But	Young's	newfound	status	as	a	pop	star	would	be	short-lived.	As	he
wrote	in	the	liner	notes	to	his	1977	compilation	Decade,	the	success	of	"Heart	of	Gold"	"put	me	in	the	middle	of	the	road.	Traveling	there	soon	became	a	bore,	so	I	headed	for	the	ditch.	A	rougher	ride	but	I	saw	more	interesting	people	there.”	He	would	continue	experimenting	with	other	sounds	and	styles	before	reconvening	the	Stray	Gators	–	the
name	he	gave	to	Buttrey,	Keith,	Drummond	and	Nitsche	–	for	1992's	Harvest	Moon.Neil	Young	is	one	of	rock's	most	brilliant,	confounding,	defiant	and	frustrating	artists.The	Best	Crosby	Stills	Nash	and	Young	Fight	Stories	Share	—	copy	and	redistribute	the	material	in	any	medium	or	format	for	any	purpose,	even	commercially.	Adapt	—	remix,
transform,	and	build	upon	the	material	for	any	purpose,	even	commercially.	The	licensor	cannot	revoke	these	freedoms	as	long	as	you	follow	the	license	terms.	Attribution	—	You	must	give	appropriate	credit	,	provide	a	link	to	the	license,	and	indicate	if	changes	were	made	.	You	may	do	so	in	any	reasonable	manner,	but	not	in	any	way	that	suggests
the	licensor	endorses	you	or	your	use.	ShareAlike	—	If	you	remix,	transform,	or	build	upon	the	material,	you	must	distribute	your	contributions	under	the	same	license	as	the	original.	No	additional	restrictions	—	You	may	not	apply	legal	terms	or	technological	measures	that	legally	restrict	others	from	doing	anything	the	license	permits.	You	do	not
have	to	comply	with	the	license	for	elements	of	the	material	in	the	public	domain	or	where	your	use	is	permitted	by	an	applicable	exception	or	limitation	.	No	warranties	are	given.	The	license	may	not	give	you	all	of	the	permissions	necessary	for	your	intended	use.	For	example,	other	rights	such	as	publicity,	privacy,	or	moral	rights	may	limit	how	you
use	the	material.	[As	an	Amazon	affiliate	partner,	Albumism	earns	commissions	from	qualifying	purchases.]	Happy	50th	Anniversary	to	Neil	Young’s	fourth	studio	album	Harvest,	originally	released	February	1,	1972.	(Note:	Select	sources	cite	February	14,	1972	as	the	official	release	date.)For	the	past	few	decades,	Canadian-born	singer-songwriter
Neil	Young,	now	76,	has	seemed	to	make	a	career	out	of	remaining	(pardon	the	pun)	young.	It’s	a	purpose	demonstrated	in	his	collaborations	with	bands	two	or	three	generations	his	junior,	from	Pearl	Jam	in	’92	to	Promise	of	the	Real	in	’16.	It’s	seen	in	his	activism	related	to	energy	and	environmental	causes.	It	even	somehow	ties	into	whatever	he’s
doing	with	those	overpriced	Pono	headphones,	consoles	and	streaming	services	geared	towards	audiophile	nerds.	This	is	what	makes	it	somewhat	ironic	that	by	the	time	he	was	25,	recording	Harvest,	the	biggest	selling	album	in	the	United	States	in	1972,	Neil	Young	was	already	making	a	killing	by	sounding	old	and	world-weary.Released	50	years
ago,	there’s	nothing	on	Harvest	that	sounded	new,	even	by	1972’s	standards.	This	was	true	in	reference	to	the	musical	landscape	in	which	it	arrived,	as	well	as	how	it	related	to	Young’s	catalog	up	to	that	point.	The	“country	rock”	synthesis	heard	here	was	present	in	the	late	sixties	work	of	Bob	Dylan,	Johnny	Cash,	The	Band,	The	Flying	Burrito
Brothers,	Gram	Parsons	and	the	Rolling	Stones,	to	name	just	a	few.	The	album’s	two	deviations	into	orchestral	arrangements,	recorded	by	classical	arranger	Jack	Nitzsche	with	the	London	Symphony	Orchestra	on	“A	Man	Needs	a	Maid”	and	“There’s	a	World,”	was	a	blueprint	already	laid	out	plainly	in	the	work	of	The	Moody	Blues,	E.L.O.	and	of
course,	The	Beatles.	Meanwhile	there	is	enough	of	a	self-referential	thread	to	previous	Neil	Young	work,	running	throughout	the	ten	songs	&	thirty-seven	minutes,	that	led	fellow	musician/Rolling	Stone	music	critic	John	Mendelsohn	to	say	it	had	“the	discomfortingly	unmistakable	resemblance	of	nearly	every	song	on	this	album	to	an	earlier	Young
composition—it's	as	if	he	just	added	a	steel	guitar	and	new	words	to	After	The	Gold	Rush”	in	his	less-than-glowing	1972	review.But	while	all	of	that	may	be	true,	there	is	still	only	one	Neil	Young.	And	perhaps	part	of	the	reason	why	this	album	still	sounds	evergreen	in	2022	is	rooted	in	its	eschewing	of	stylistic,	lyrical	or	sonic	innovation.	Critical
commentary	is	never	something	Young	has	ever	seemed	to	court,	even	if	it	found	its	way	to	him	from	time	to	time,	particularly	on	overpraised	later-career	albums	like	1989’s	Freedom	and	1990’s	Ragged	Glory.	Commercial	appeal	was	something	that	he	has	flirted	with	on	occasion,	to	wild	success.	Still,	this	is	a	man	who	has	also	gone	so	stubbornly
hard	in	the	other	direction,	that	he	was	famously	sued	by	his	own	then-record-company,	Geffen	Records,	in	the	early	‘80s	for	violating	his	contract	by	putting	out	experimental	synth-driven	albums	like	Trans	(1982)	that	were	“unrepresentative”	of	the	Neil	Young	that	critics	and	fans	had	come	to	expect.	Safe	to	say	that	David	Geffen	would	have	been
much	happier,	and	found	it	far	easier	to	sell,	the	Neil	Young	heard	on	Harvest.		While	he	may	have	been	accused	in	’72	of	putting	out	“After	the	Gold	Rush	with	new	words	and	a	pedal-steel”	in	Rolling	Stone,	the	updated	template	he	crafted	here	he’d	go	on	to	faithfully	retrace	later,	on	1992’s	Harvest	Moon	and	2005’s	Prairie	Wind,	as	well	as	the	2006
Jonathan	Demme-directed	documentary/concert-film	Heart	of	Gold,	borrowing	its	title	from	the	only	Billboard	#1	single	of	Young’s	career,	first	featured	here.	This	aesthetic	would	basically	become	one	of	the	two	best-known	lanes,	to	sound	like	a	“Neil	Young	album.”	There’s	the	more	acoustic,	country-rock	lilt	of	Harvest,	and	then	there’s	the
distortion-fueled,	electric-guitar	frenzy	of	dust	kicked	up	when	accompanied	by	his	long-time	band,	Crazy	Horse.	Most	of	Harvest’s	material	was	written	by	age	“24	and	there’s	so	much	more”,	as	he	memorably	describes	himself	on	the	album’s	other	hit	single,	“Old	Man,”	which	peaked	at	#31	on	Billboard.	These	were	songs	that	some	of	Young’s	fans
had	already	been	hearing	in	concerts	for	a	full	year	prior.	This	is	evident	in	the	fact	that	five	of	the	album’s	ten	cuts	are	included	in	the	track	listing	of	the	2007	live	reissue,	Live	at	Massey	Hall,	recorded	at	a	Toronto	show	on	January	19,	1971.	Harvest	was	mostly	recorded	in	Nashville	in	the	fall	of	that	year,	with	a	crackerjack	team	of	Music	City
session	musicians.	It	may	not	be	a	coincidence	that	the	album’s	two	biggest	singles	featured	the	assistance	of	two	musical	stars-in-their-own-right,	James	Taylor	(banjo,	backing	vocals)	and	Linda	Ronstadt	(backing	vocals).	Can	you	imagine	“Old	Man”	without	Taylor’s	banjo-plucking?	Or	the	chorus	of	“Heart	of	Gold”	without	Ronstadt’s	songbird
stamp?“Are	You	Ready	for	the	Country?,”	Neil	asks	us	on	the	country-blues	boogie	of	the	same	name.	This	question	is	clearly	rhetorical,	as	he,	the	band,	and	a	few	of	his	more	famous	friends,	had	already	decided	it’s	time	to	go.	And	while	there	is	no	outright	weak	link	across	this	entire	casually	efficient	song	chain,	the	highlights	remain	the	ones	that
most	mine	that	country	sound:	the	aforementioned	big	singles,	the	title	track,	and	the	sweetly	rendered	heartache	of	the	opening	track,	“Out	on	the	Weekend.”	You	pretty	much	have	to	hate	either	Neil	Young,	country-rock,	popular	music,	life,	or	some	combination	of	all	of	the	above,	to	dislike	any	one	of	those	four	songs.	It’s	the	rest	of	the	record
where	you	might	find	some	room	for	disagreement	among	critics,	Young’s	fans,	fellow	artists	and	even	Young	himself.	You	can	go	either	way	on	“A	Man	Needs	a	Maid.”	Do	those	strings	sound	like	overwrought	pomposity	to	you,	or	do	they	make	for	a	four-minute	sweepingly	grand	moment?	Do	the	lyrics	come	off	as	casually	chauvinistic	or
problematically	sexist,	or	do	you	feel	they	metaphorically	convey	Young’s	own	loneliness	and	need	for	a	companion	to	save	him	from	his	worst	self?		Does	the	closing	guitar	work-out	on	“Words	(Between	the	Lines	of	Age)”	give	the	album	another	needed	texture	and	color,	or	does	it	sound	like	a	rhythm	recycling	job	of	its	superior	spiritual	godfather,
“Down	by	the	River?”	Does	“The	Needle	and	the	Damage	Done,”	a	solo	acoustic	number	recorded	live	during	a	show	at	UCLA	during	the	summer	of	1971,	feel	devastatingly	dark	to	the	point	of	depressing?	Or	does	the	fact	that	the	subject	matter	remains	so	relevant,	while	the	lyrics	would	prove	so	prophetic,	even	within	his	own	band,	with	the	deaths
of	Crazy	Horse	guitarist	Danny	Whitten	and	beloved	CSN&Y	roadie	Bruce	Berry,	prove	that	it	elevates	beyond	its	sparse,	haunted	melody?	The	fact	that	it’s	been	the	de-facto	theme	song	about	addiction	for	artists	to	cover	in	shows	ever	since	means	a	majority	of	Young’s	fellow	musicians	would	vote	for	the	latter.	Speaking	of	musical	peer	feedback,
we	already	know	how	Lynyrd	Skynyrd’s	Ronnie	Van	Zant	felt	about	the	“Southern	Man”	remix,	a.k.a.	“Alabama.”	It’s	probably	a	strong	factor	in	what	led	him	to	call	Young	out	by	name	in	verse	on	“Sweet	Home	Alabama”	a	year	later.	In	a	somewhat	surprising	turn,	when	it	comes	to	pre-rap	“classic	rock”	beef,	like	Lennon	vs.	McCartney,	in	Young’s
case	he	actually	publicly	sided	with	Van	Zant’s	objections	later.	In	his	2012	autobiography	Waging	Heavy	Peace,	Young	references	“Alabama”	and	confesses	that	he	"richly	deserved	the	shot	Lynyrd	Skynyrd	gave	me	with	their	great	record.	I	don't	like	my	words	when	I	listen	to	it.	They	are	accusatory	and	condescending,	not	fully	thought	out,	and	too
easy	to	misconstrue."What	cannot	be	misconstrued,	despite	what	camp	you	might	occupy	in	any	of	these	debates,	is	that	Neil	Young’s	Harvest	is	a	canonical	piece	of	work.	It’s	quite	literally	got	the	receipts,	the	accolades	and	the	replay	value	right	up	to	and	through	today	to	prove	it.	While	showing	our	appreciation	for	a	piece	of	art	featuring	a	young
man	sounding	old,	here’s	to	hoping	that	Old	Neil	manages	to	continue	to	do	his	best	to	stay	young.	Happy	50th	Birthday	to	one	of	his	best.	Editor's	note:	this	anniversary	tribute	was	originally	published	in	2017	and	has	since	been	edited	for	accuracy	and	timeliness.	Neil	Young	released	Harvest	on	February	1,	1972.	To	download	this	album	via	iTunes,
click	here:	To	buy	this	CD	from	Amazon.com,	click	here:	Harvest	_______________________________________________________________	Reprise	2277-2	Released	in	February	1972,	Harvest	quickly	captured	the	national	number	one	slot	in	sales,	and	sustained	its	popularity	to	become	the	album	best	seller	of	the	year.	Its	most	prominent	single	cut,	"Heart	Of
Gold,"	still	stands	as	Neil	Young's	most-purchased	record.	Although	Young	later	said	of	that	single,	"this	song	put	me	in	the	middle	of	the	road;	travelling	there	soon	became	a	bore	so	I	headed	for	the	ditch,"	he	told	a	reporter	for	England's	New	Musical	Express;	"I	think	Harvest	is	probably	the	finest	record	I've	made."	Most	of	this	historic	album	was
cut	in	Nashville	with	the	collaborations	of	the	legendary	Stray	Gators:	Jack	Nitzsche	[piano],	Ben	Keith	[steel	guitar],	Tim	Drummond	[bass]	and	Kenny	Buttrey	[drums].	A	chronic	back	ailment	forced	Young	to	perform	nearly	all	of	the	album	supported	by	a	brace	-	a	painful	condition	that	didn't	stop	him	from	spiriting	James	Taylor	and	Linda	Ronstadt
away	from	a	guest	appearance	on	the	Johnny	Cash	Show	to	sing	backup	on	"Heart	Of	Gold."	__________________________________________________	1.	Out	On	The	Weekend	4:35	(with	the	Stray	Gators)	2.	Harvest	3:03	(with	the	Stray	Gators)	3.	A	Man	Needs	A	Maid	4:00	(with	the	London	Symphony	Orchestra	Conducted	by	David	Meecham)	Arranged	and
Produced	by	Jack	Nitzsche	4.	Heart	of	Gold	3:05	(with	the	Stray	Gators	/	Additional	vocals	by	James	Taylor	and	Linda	Ronstadt)	5.	Are	You	Ready	For	The	Country?	3:21	(with	the	Stray	Gators	/	Additional	vocals	by	David	Crosby	and	Graham	Nash)	6.	Old	Man	3:22	(with	the	Stray	Gators	/	Additional	vocals	by	James	Taylor	and	Linda	Ronstadt)	7.
There's	A	World*	3:00	(with	the	London	Symphony	Orchestra	Conducted	by	David	Meecham	Arranged	by	Jack	Nitzsche)	8.	Alabama	4:02	(with	the	Stray	Gators	/	Additional	vocals	by	David	Crosby	and	Stephen	Stills)	9.	The	Needle	And	The	Damage	Done	2:00	(live	at	Royce	Hall	-	UCLA)	Produced	by	Henry	Lewy	&	Neil	Young	10.	Words	(Between	The
Lines	of	Age)	6:42	(with	the	Stray	Gators	/	Additional	vocals	by	Stephen	Stills	and	Graham	Nash)	Produced	by	Elliot	Mazer	&	Neil	Young	____________________________________________________	Stray	Gators:	Ben	Keith	-	Steel	Guitar	Kenny	Buttrey	-	Drums	Tim	Drummond	-	Bass	Jack	Nitzsche	-	Piano	&	Slide	Guitar	John	Harris	-	(Piano	on	Harvest)
Recorded	at:	Quadrafonic	Sound	Studios	-	Nashville,	Tenn.	Broken	Arrow	Studio	#2	-	California	Barking	Town	Hall	-	London,	England	Royce	Hall	-	UCLA	-	California	CDD	Pre-Mastering	by	WCI	Record	Group.	Special	thanks	to	David	&	Elliot.	All	songs	written	by	Neil	Young	Original	album	design	by	Tom	Wilkes	for	Camouflage	Productions.
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