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THE	INDUSTRY'S	NUMBER	1	ONLINE	LEARNING	PLATFORM	All	13	modules	including	over	90	individual	video	lessons	All	supplementary	podcasts	with	industry	experts	with	over	10	hours	of	additional	audio	content		Downloadable	worksheets		Access	to	post	module	exams	to	track	your	progress	Printable	certificates	for	your	module	progress	and
completion	of	the	overall	course	Will	Ospreay	in-ring	training	seminar		LEARN	MORE	Colt	Cabana	has	a	podcast	called	The	Art	of	Wrestling.	There’s	also	a	new	independent	promotion	called	Wrestling	Is	Art.	So	it’s	not	too	much	of	a	stretch	to	consider	pro	wrestling	an	art	form,	if	not	a	sport.I’m	going	to	take	that	concept	a	step	further.	I	think	pro
wrestling	announcing	is	also	an	art	form,	and	it’s	an	art	form	I	feel	compelled	to	preserve.	While	I’ve	been	trying	to	convince	Impact	Wrestling	to	make	me	the	first	announcer	to	take	the	Gut	Check	Challenge,	one	of	my	video	ideas	was	to	use	my	old	wrestling	action	figures	to	demonstrate	how	to	call	the	moves.Since	I’ve	been	watching	wrestling
since	the	mid-80s,	I’ve	noticed	that	some	moves	aren’t	called	the	same	as	they	used	to.	Other	moves	are	being	called	by	names	that	make	no	sense.Still	other	moves	haven’t	been	called	anything	at	all,	so	I’ve	invented	a	few	move	names	that	I’ve	used	while	calling	the	action	for	Ring	of	Honor,	International	Wrestling	Cartel,	Chikara	and	many	other
promotions.I’m	not	criticizing	my	fellow	wrestling	announcers;	most	are	doing	a	fine	job	and	are	repeating	mistakes	they've	heard	from	past	commentators.	Now	it’s	time	to	set	things	right.Moves	that	are	called	wrongRussian	Leg	Sweep:	As	seen	in	Video	1,	this	classic	move	was	popularized	by	Bret	Hart	and	Brad	Armstrong.	Yet	somehow,	this	move
started	being	called	a	“Side	Russian	Leg	Sweep.”That	would	be	fine	if	there	was	another	kind	of	Russian	Leg	Sweep,	but	there’s	not.	So	there’s	no	need	to	say	“Side,”	it’s	just	a	Russian	Leg	Sweep.Schoolboy:	When	you	roll	up	your	opponent	from	behind,	it’s	a	rollup,	not	a	schoolboy.	Somehow,	announcers	started	confusing	a	simple	rollup	with	the
schoolboy	prank	(Video	2)	in	which	you	shove	someone	who	goes	tumbling	over	your	buddy,	who	is	crouched	behind	him.Sidewalk	Slam	or	Spinebuster?		As	seen	in	Video	2,	a	Spinebuster	sees	the	victim	land	in	front	of	the	attacker,	while	a	Sidewalk	Slam	sees	the	victim	dropped	on	the	side	(Kudos	to	Big	Boss	Man	for	performing	in	the	video	with	a
broken	arm;	he	just	Scotch-taped	it	and	kept	going).Moves	that	are	pronounced	wrongEnzuigiri:	Life	was	simpler	in	the	80s,	when	Bad	News	Brown	said	“It’s	Ghetto	Blaster	time,	fool!”	before	delivering	a	flying	kick	toward	the	back	of	Hulk	Hogan’s	head.Sadly,	he’s	no	longer	with	us,	so	the	move	is	now	called	by	its	Japanese	name,	the	enzuigiri.
However,	some	announcers	pronounce	it	an	“en-za-GURRY.”Watch	Video	2,	where	a	spelling	expert	shows	us	the	correct	spelling,	and	you’ll	know	this	move	is	pronounced	“en-zoo-GEERY.”	Huracanrana:	This	vertical	headscissors	is	another	move	where	the	spelling	and	pronunciation	is	all	over	the	map.	Some	announcers	call	it	a	“Hurra-ca-rana”
while	others	pronounce	it	“Hurren-can-rana.”Keep	in	mind	that	this	move	was	invented	by	a	Mexican	wrestler	named	Huracan	Ramirez.	Just	add	“rana”	to	his	first	name,	and	you’ve	got	yourself	a	“Huracan-Rana.”Moves	that	are	not	called	by	precise	namesAn	Inverted	Atomic	Drop	is	a	very	common	call	for	many	announcers,	but	that	move	has	its	own
name:	it’s	a	Manhattan	Drop.How	about	a	headscissors	that	is	delivered	by	a	wrestler	who	spins	all	the	way	around	his	opponent?	That’s	a	Satellite	Headscissors,	because	the	attacker	is	“orbiting”	the	victim.Moves	that	are	not	called	anything	at	allI	had	to	invent	a	name	for	the	heel	tag-team	trick	of	clapping	hands	behind	the	referee’s	back	to	make	it
sound	like	a	legal	tag	has	taken	place.	That’s	called	a	Phantom	Audio	Tag	(see	Video	1).How	about	when	a	wrestler	throws	a	dropkick	at	an	opponent	who	is	coming	at	him	from	the	top	rope?	I	have	dubbed	that	a	Defensive	Dropkick.We’re	not	going	to	cop	out	by	calling	everything	a	suicide	dive.	It’s	really	not	that	hard.	Let’s	start	with	a	dive	off	the
top	rope	all	the	way	to	the	floor.	That’s	a	Plancha.How	about	when	you	grab	the	top	rope	and	catapult	out	of	the	ring	onto	your	opponent?	That’s	a	Pescado.A	running	dive	through	the	ropes	is	a	Tope.	Over	the	top?	It’s	a	Tope	Suicida.	Over	the	top	with	a	flip?	That’s	a	Tope	Con	Hilo.I	can	hear	you	asking,	“But	Jeff,	what	about	a	round-off	into	a	blind
backflip	over	the	top	rope	without	touching	anything?”Of	course,	timing	is	everything.	When	you	see	a	move	like	this,	let	the	crowd’s	reaction	tell	the	story.	You’ll	have	time	to	tell	the	audience	the	name	of	the	move	while	the	wrestlers	are	scraping	themselves	off	the	floor.Indeed,	there’s	a	lot	more	to	being	a	great	wrestling	announcer	than	learning
the	names	of	the	moves.	If	you	aspire	to	announce	for	WWE	someday,	you	need	to	brush	up	on	your	storytelling	skills.	They	care	more	about	connecting	the	audience	with	the	characters	and	stories	than	calling	the	names	of	the	moves.In	Part	2	of	this	series,	we	will	examine	what	separates	a	good	announcer	from	a	great	announcer.	Because	if
wrestling	announcing	is	art,	do	you	want	to	be	a	house	painter	or	Picasso?@JeffDGorman	is	the	only	announcer	to	work	for	one	of	the	top	three	pro	wrestling	companies	and	also	to	call	a	live,	global	MMA	pay-per-view.	E-mail	him	at	jeff@mmaspecialist.com.	Michael	Cole	(art	credit	Grant	Gould	(c)	PWTorch)	SPOTLIGHTED	PODCAST	ALERT	(YOUR
ARTICLE	BEGINS	A	FEW	INCHES	DOWN)...	The	role	of	the	announcer	is	without	doubt	the	most	under-appreciated	role	in	wrestling.	They’re	not	just	a	big	part	of	the	show,	they	ARE	the	show.	Virtually	every	segment	they’re	a	part	of.	There’s	no	getting	away	from	them.	That’s	why	I	feel	that	WWE’s	current	announce	teams	deserve	a	lot	more	of	the
blame	than	they	get	for	the	decline	in	popularity	of	the	current	product.	They’re	pretty	much	unbearable	the	vast	majority	of	the	time.	You’ll	always	have	wrestlers	that	you	as	a	viewer	can’t	stand	watching	but	it’s	just	one	segment	on	a	show,	you	can	live	with	it	because	there’s	enough	other	stuff	that	you	do	enjoy.	With	the	announce	team	however,
there’s	no	getting	away	from	that.	So	what	makes	a	good	announcer?	That’s	what	we’re	going	to	dive	into	in	this	latest	edition	of	Five	Count.	I’m	going	to	look	at	traits	such	as	credibility,	trust,	timing	and	selflessness	and	how	they	contribute	to	an	effective	announcer	as	well	as	drawing	on	examples	of	announcers	such	as	Jim	Ross,	Lance	Russell	and
Gordon	Solie	who	had	this	announcing	shtick	pretty	well	figured	out	along	with	looking	at	why	so	many	of	the	modern	day	announcers	struggle	to	recreate	their	magic.	(1)	You’re	Essentially	A	Salesman	A	lot	of	people	may	think	that	the	most	important	requirement	for	a	good	announcer	is	the	ability	to	be	knowledgeable	about	the	product	that	you’re
calling	and	to	be	great	at	calling	matches.	Obviously,	they’re	massively	important	but	the	most	important	requirement	is	the	ability	to	sell	the	viewer	into	buying	something.	The	announcer	is	the	wrestling	world’s	equivalent	of	a	salesman.	You’re	job	is	to	speak	to	your	audience	and	get	them	to	spend	money	with	you.	If	you	can’t	do	that	effectively
then	all	the	knowledge	in	the	world	really	doesn’t	count	for	anything.	A	major	part	of	being	a	good	salesman	is	building	trust.	Your	audience	has	to	trust	what	you’re	telling	them	is	the	truth.	You	need	to	have	credibility	and	believability	to	get	the	viewer	to	trust	what	you	say.	Without	those	you’re	just	not	going	to	be	a	good	announcer.	If	you	look	at
any	good	announcer	throughout	the	history	of	wrestling,	they’ve	all	had	those	traits.	If	Lance	Russell	told	you	something	then	you	trusted	every	single	word	that	he	said.	Lance	would	never	lie	to	me!	If	Gordon	Solie	told	you	that	something	was	important	then	you	believed	him.	If	JR	told	you	that	business	was	about	to	pick	up	then	you	knew	that
something	a	little	extra	was	about	to	happen	because	he	had	the	credibility	not	to	oversell	something.	Compare	that	holy	trilogy	of	announcers	to	your	modern	day	WWE	announcers	(yes	I	know	the	people	producing	them	are	as	much	if	not	more	to	blame).	If	JBL	or	Byron	Saxton	try	to	start	giving	you	a	history	lesson	you	don’t	trust	them	because	you
know	that	they’re	spewing	a	false	reality.	We	know	that	Stephanie	McMahon	didn’t	start	the	Women’s	Revolution.	They’re	the	bad	type	of	salesman	who	try	to	sell	you	on	your	dream	home	being	flawless	despite	the	fact	that	you	can	see	all	the	glaring	flaws	right	in	front	of	your	eyes.	Once	they	start	telling	you	something	that	you	know	isn’t	true	then
the	trust	is	gone	and	the	ability	for	them	to	sell	you	anything	is	severely	dented.	For	instance,	when	WWE	had	Cole,	Graves	and	Booker	go	into	overdrive	telling	everyone	that	John	Cena	is	the	greatest	of	all	the	time,	a	large	chunk	of	the	audience	will	be	sat	there	thinking	“No	he	isn’t.	He’s	one	of	but	not	THE	greatest”.	Or	the	constant	we	listen	to	the
fans	line.	No	you	don’t.	You	don’t	need	to	be	anti-authority	by	being	honest	to	a	brutal	degree	but	sometimes	in	order	to	be	a	good	announcer	that	the	audience	trusts,	you	need	to	look	at	some	of	the	lines	that	you’re	fed	and	either	not	say	them	at	all	or	spin	them	in	such	a	way	that	you	do	your	job	while	also	not	telling	blatant	lies.	One	of	Michael
Cole’s	biggest	problems	is	that	he	doesn’t	have	any	credibility.	He	doesn’t	have	that	credibility	like	JR	always	had	where	if	he	turns	his	sales	pitch	up	to	a	higher	level	you	sit	up	and	take	notice.	When	Michael	Cole	does	the	same	you	just	roll	your	eyes	at	him.	And	yes,	a	big	part	of	this	is	on	WWE	management	for	failing	to	deliver	satisfying	pay	offs	or
content	that	fans	really	want	to	see.	So	when	Michael	Cole	gives	you	the	big	pitch	that	Roman	Reigns	is	really	in	trouble,	you	as	a	viewer	struggle	to	buy	into	the	stakes	suddenly	being	greater.	Whenever	JR	would	do	his	big	yell	at	the	top	of	the	his	voice	call	it	was	always	when	something	big	was	happening.	He	wouldn’t	start	busting	out	the	big
GOOD	GOD	ALMIGHTY	call	for	something	like	Braun	Strowman	slamming	Roman	Reigns	into	the	wall.	He	knew	when	to	pick	his	spots	and	because	we	as	viewers	knew	that,	we	knew	that	he	was	credible	enough	that	when	he	did	go	for	his	big	calls	that	it	was	time	for	us	to	take	notice	of	what	was	happening.	This	is	the	same	reason	why	a	heel	play-
by-play	announcer	is	never	a	good	idea.	When	you’re	trying	to	sell	someone	on	something	you	try	to	be	likeable.	Even	young	children	understand	the	basic	concept	that	if	you	want	something	from	someone	you	suck	up	to	them	and	pretend	that	you’re	being	nice	to	them	beforehand.	If	someone	you	work	with	is	constantly	a	jerk	to	you	and	then	one
day	they	ask	you	to	lend	them	some	money	you’re	not	likely	to	lend	them	the	money	are	you?	Contrast	that	with	if	someone	at	work	who	you	really	like	asks	you	the	same	question	then	you	probably	will	lend	them	the	money.	If	you’re	Michael	Cole	or	Josh	Matthews	and	you’re	spending	the	entire	show	being	obnoxious	and	annoying	and	trying	to	get
people	to	not	like	you,	how	on	earth	do	you	expect	to	be	able	to	turn	around	and	sell	them	same	people	on	the	upcoming	show	that	you’re	tasked	with	promoting?	It	just	isn’t	going	to	happen.	An	announcer	is	a	salesman.	To	be	a	good	salesman,	the	buyer	has	to	trust	that	you	have	their	best	interests	at	heart	and	that	you’re	not	going	to	spin	them	a
false	reality.	Announcers	are	selling	events.	Their	job	is	to	get	you	to	pay	to	see	the	upcoming	show	that	they’re	tasked	with	promoting.	If	viewers	don’t	trust	them	and	don’t	believe	in	what	they	say,	how	are	they	going	to	convince	you	to	buy	something?	(2)	Be	A	Man	Of	The	People	Building	on	from	the	previous	lesson,	any	good	announcer	also	needs
to	likeable.	And	that’s	not	a	trait	that	is	easy	to	come	across.	Not	everyone	is	just	naturally	likeable,	no	matter	how	hard	they	try.	Again,	look	at	all	of	the	great	announcers.	They	were	all	the	type	of	guy	that	if	you	met	them	walking	down	the	street	you’d	wave	at	them	or	if	you	met	them	in	a	bar	you’d	offer	to	buy	them	a	drink	and	say	a	few	nice	words
to	them.	Compare	that	to	if	anyone	reading	this	met	Michael	Cole.	It’s	sad	but	I’d	put	a	lot	more	money	on	Michael	Cole	getting	heckled	than	I	would	people	stopping	him	to	shake	his	hand.	The	best	sales	people	are	the	ones	that	the	audience	feels	is	one	of	them.	If	we	can	relate	to	someone	then	we	instantly	have	a	greater	affinity	to	trust	them	and
believe	in	what	they	tell	us.	Lance	Russell	is	undisputedly	in	the	very	top	tier	of	wrestling	announcers.	Him,	Jim	Ross	and	Gordon	Solie,	the	holy	trilogy.	Lance	didn’t	get	to	that	level	by	being	the	greatest	caller	of	a	wrestling	match	the	world	has	ever	seen.	His	best	trait	was	that	he	was	a	man	of	the	people.	He	was	the	voice	of	the	people.	He	was	the
guy	who	said	what	we	were	all	thinking	while	watching	Memphis	Wrestling.	In	an	interview	with	Lance	he	once	said	that	he	wanted	his	announcing	to	feel	like	he’s	talking	directly	to	the	viewer	rather	than	the	masses	and	that’s	exactly	how	it	came	off	and	why	he	was	so	beloved.	It	felt	as	though	Lance	was	talking	directly	to	you	and	because	of	that
you	felt	as	though	you	knew	Lance	and	that	you	and	he	were	friends.	Lance	said	something	and	everyone	would	nod	along	with	it.	Lance	told	you	that	this	was	a	can’t	miss	show	then	you’d	find	a	way	to	get	to	the	show.	Lance	put	over	the	babyface	as	being	a	swell	guy	then	you	liked	the	guy.	Lance	showed	disgust	at	the	antics	of	the	heel	then	you
were	disgusted	at	the	heel	too.	“Now	what’dya	have	to	go	and	do	that	for”.	He	knew	what	the	viewers	would	be	thinking	because	he	was	one	of	us.	In	this	world	of	crazy	and	wild	larger-than-life	wrestlers,	Lance	would	represent	the	people	and	be	our	surrogate	on	the	show.	The	role	of	the	announcer	is	so	much	a	position	based	on	natural	personality
traits.	Obviously	with	training	and	experience	you	can	get	better	but	the	reality	is	that	so	much	of	being	a	good	fit	in	the	role	is	reliant	on	having	the	right	personality	traits.	They’re	not	something	that	you	can	be	taught.	You	can’t	teach	Lance’s	ability	to	be	so	beloved	by	literally	everyone	that	ever	saw	him.	It’s	not	as	much	what	he	did	but	rather	who
he	was	that	made	him	so	special	in	his	role.	Michael	Cole	and	Tom	Phillips	could	spend	their	entire	lives	trying	to	recapture	what	Lance	had	and	they’d	never	come	close	because	it’s	simply	a	core	personality	trait	that	guys	like	Lance	and	JR	had	which	they	just	don’t	have.	Frank	Bonnema	in	Portland	wasn’t	the	greatest	announcer	ever	but	he	was	so
effective	in	that	role	because	his	personality	was	so	naturally	likeable.	He	might	get	something	wrong	and	a	minute	later	he’d	realise	and	be	all	apologetic	and	everyone	watching	would	just	be	like	“ah	it’s	you	Frank,	don’t	worry	about	it”.	Or	he’d	cut	one	of	his	many	plugs	for	the	local	sponsors	of	the	show	and	they’d	just	make	you	smile	in	the
loveable	old	Grandad	way	that	he’d	do	it.	And	he	could	use	that	to	get	every	aspect	of	the	show	over.	If	Frank	told	everyone	that	Roddy	Piper	was	now	one	of	us	then	by	god	if	Frank	likes	him	then	that’s	good	enough	for	me.	If	Tom	Phillips	tells	you	that	Charlotte	is	someone	that	you	should	like	then	you	don’t	take	any	notice	of	him.	He’s	not	one	of	us.
He’s	a	corporate	stooge	in	a	suit	representing	the	organisation.	He	isn’t	telling	us	what	we	think,	he’s	telling	us	what	they	want	us	to	think.	It	sounds	like	I’m	ragging	all	over	Phillips	here	but	I	actually	think	he’s	good	in	the	role	in	a	quietly	effective	and	inoffensive	way.	He’ll	never	be	a	great	announcer	though	because	he’ll	never	have	that	ability	to
be	one	of	us	and	to	be	that	voice	of	the	people.	He’ll	forever	be	the	voice	of	WWE	management.	The	announcer	should	be	the	viewer’s	mouthpiece	on	the	show.	They	should	know	what	we’re	thinking.	They	should	be	able	to	get	inside	our	minds	and	know	what	buttons	to	push	to	sell	us	on	what	they’re	selling.	The	only	way	that	an	announcer	can	do
that	is	if	they	are	one	of	us.	And	that	will	change	from	one	promotion	to	the	next.	Excalibur	is	a	great	fit	as	the	voice	of	the	people	in	PWG	but	he’d	be	awful	in	that	role	for	WWE’s	audience.	Frank	Bonnema	in	Portland	was	a	perfect	fit	but	for	a	national	promotion	he	wouldn’t	have	worked.	It’s	all	about	fit.	It’s	a	natural	ability	embodied	in	your
personality.	If	you	can’t	be	a	man	of	the	people	then	you’re	going	to	struggle.	(3)	You	Have	To	Command	Respect	If	you	don’t	have	the	respect	of	the	viewer	then	how	do	you	expect	to	be	able	to	sell	them	on	anything?	How	do	you	expect	them	to	take	any	notice	of	you?	There’s	a	reason	the	lead	announcer	is	always	a	babyface	and	why	heel	play-by-
play	announcers	don’t	work.	It’s	the	same	reason	why	the	big	go	home	promo	to	sell	a	big	match	was	always	traditionally	done	by	the	babyface.	The	people	that	you	respect	are	the	people	that	you	listen	to	and	take	notice	of.	Back	when	you	were	in	school,	you’d	have	some	teachers	that	you	liked	and	some	that	you	didn’t.	I	bet	everyone	reading	this
behaved	better	and	worked	harder	in	the	classes	where	they	had	a	teacher	that	they	liked	than	when	they	had	one	that	they	didn’t	like.	Once	people	like	you,	you	can	use	that	to	make	them	do	things.	That	sounds	a	lot	more	sinister	than	I	meant	it!	If	people	like	and	respect	you	as	an	announcer	then	you	have	their	ear.	They’re	not	just	listening	to	you
but	they’re	taking	notice	of	you.	Whenever	JR	would	say	that	business	is	about	to	pick	up,	it	picked	up.	If	he	sold	a	match	as	a	slobberknocker	that	you’re	not	going	to	want	to	miss	then	it	became	can’t	miss.	If	Michael	Cole	gives	you	the	big	“the	ring	will	look	like	a	war	zone”	sell	then	you’re	not	taking	any	notice	of	him	because	you	know	it’s	just	a
corporate	shill	line.	A	huge	part	of	the	ability	to	command	respect	is	being	backed	up	by	the	booking.	Tom	Phillips	could	be	the	second	coming	of	Lance	Russell	and	it	just	wouldn’t	work	if	he	was	being	undermined	by	the	product	that	he’s	tasked	with	promoting.	He	can	be	great	at	getting	the	key	character	traits	of	the	babyface	over	but	if	the
promotion	then	undercuts	the	babyface	by	beating	them	repeatedly	or	scripting	them	to	say	things	that	undermine	their	personality	then	it	undoes	all	of	that	work.	You	look	at	every	great	announcer	with	a	memorable	legacy	and	they	all	have	a	great	product	in	front	of	them.	Jim	Ross	in	Mid	South	and	then	WCW	and	then	WWF	was	always	calling	a
good	product.	Compare	Ross	calling	the	matches	he’s	done	for	NXT	to	how	he	sounded	on	the	World	of	Sport	special	or	to	a	lesser	degree	on	the	Mae	Young	Classic.	It’s	the	same	guy	in	the	same	era	but	everything	works	so	much	better	with	a	strong	product	in	front	of	them.	Compare	Lance	Russell	and	Gordon	Solie	in	their	primes	to	when	they	went
to	WCW	and	were	calling	C-Show	level	TV	matches.	I’ve	already	talked	about	how	many	of	the	key	traits	of	a	great	announcer	are	virtually	impossible	to	teach.	They’re	a	part	of	who	you	are.	Respect	is	much	more	open	to	outside	factors.	A	massive	part	of	an	announcer	being	able	to	command	respect	is	the	wrestlers	themselves	showing	them	respect.
If	they	don’t	respect	the	announcer	then	it’s	pretty	unlikely	that	we	will	too.	If	you	look	at	each	of	the	holy	trilogy	then	you	can	strongly	attach	them	with	lead	babyface	during	their	peak	runs.	Jerry	Lawler	with	Lance	Russell	in	Memphis,	Dusty	Rhodes	with	Gordon	Solie	in	Florida	and	Steve	Austin	with	Jim	Ross	in	the	WWF.	That’s	not	a	coincidence.	If
JR	was	Stone	Cold’s	best	buddy	then	he’s	my	buddy	too.	Even	when	Lawler	was	a	heel	there	was	always	that	undisputable	admiration	for	Lance	that	would	become	before	he’d	take	the	mick	out	of	Lance’s	nose	and	laugh	at	himself	for	it.	One	of	the	best	angles	ever	involving	an	announcer	was	Roddy	Piper’s	babyface	turn	in	Georgia.	He	originally
came	into	the	territory	as	a	heel	co-hosting	the	show	with	Gordon	Solie	but	he	wasn’t	a	beat	the	viewer	of	the	head	that	he’s	a	bad	guy	heel.	He’d	play	his	role	straight	up	and	not	act	like	it	was	beneath	him.	Roddy	Piper	was	hosting	the	show	with	Gordon	Solie	and	in	Piper’s	mind	he	was	going	to	be	the	best	host	there	ever	was.	He	was	there	to	play
by	the	rules	but	every	now	and	again	he’d	steer	off	course	a	little	when	he	was	interviewing	Bob	Armstrong	or	whenever	Gary	Hart	would	show	up	and	they’d	have	their	over	the	top	mutual	love	in.	Within	all	of	that	though,	the	respect	that	Piper	had	for	Solie	was	never	in	doubt.	He	might	not	like	most	of	the	babyface	wrestlers	and	he	might	disagree
with	Gordon	a	lot	when	he’d	be	pro-babyfaces	but	you	could	always	tell	that	Piper	respected	the	job	that	Solie	did.	Respect	can	be	contagious.	If	everyone	on	the	show	has	respect	for	what	Solie	is	saying	then	you	feel	compelled	to	show	the	same	respect	yourself.	When	you	establish	norms	in	wrestling,	you’re	not	just	conditioning	viewers	to	expect
certain	things	to	happen,	you’re	also	creating	the	potential	for	something	to	really	get	over	in	the	rare	instance	when	you	do	go	against	the	norm.	Nobody	ever	put	their	hands	on	Gordon	Solie.	So	when	Don	Muraco	comes	in	and	starts	pushing	him	about	it	means	something.	And	that’s	what	made	the	babyface	turn	with	Piper	come	off	so	well.	We	as
viewers	respected	Gordon	Solie	and	when	someone	stars	disrespecting	someone	that	we	respect,	we’re	appalled.	We’re	clamouring	for	someone	to	step	in	and	stand	up	for	our	guy	and	when	you	create	that	feeling	you’ve	created	an	easy	angle	to	get	a	babyface	over.	If	you	have	a	promotion	where	you’re	not	respecting	the	announcer	then	you	can’t
build	up	any	equity	to	then	cash	in	on	the	rare	occasion	when	someone	does	disrespect	them	and	a	babyface	has	to	run	in	to	stand	up	for	them.	It’s	not	just	signs	of	respect,	it’s	also	signs	of	disrespect.	The	moment	that	you	start	disrespecting	the	announcer,	even	as	a	heel,	you	start	diminishing	their	ability	to	be	effective	in	their	role.	If	they	start
getting	pushed	around	then	they	start	looking	like	weak	pushovers	and	nobody	respects	a	pushover.	If	you	have	the	wrestlers	constantly	berating	them	and	they’re	not	allowed	to	fire	back	then	they	look	timid	and	that’s	not	something	that	commands	respect	either.	If	we	don’t	respect	the	announcer	then	we’re	not	going	to	pay	attention	to	what	they
say	which	means	they’re	fighting	a	losing	battle	when	they	try	to	sell	us	on	whatever	they’re	trying	to	promote.	(4)	Tone	&	Timing	Are	Critical	Now	these	two	traits	aren’t	part	of	one’s	organic	personality	and	are	something	that	can	be	learned	and	developed.	You’ve	got	to	have	the	right	tone,	or	more	accurately	the	ability	to	change	your	tone	at	the
right	moments.	Which	also	plays	into	the	timing	aspect.	Sometimes	you’ve	got	to	know	when	to	let	the	moment	speak	for	itself,	MICHAEL.	Much	like	how	wrestlers	need	to	have	the	ability	to	turn	their	performance	either	up	or	down	depending	on	their	role	on	a	card,	a	good	announcer	also	needs	to	have	the	same	ability.	An	undercard	match
shouldn’t	be	called	the	same	as	a	main	event	and	a	comedy	match	shouldn’t	be	called	the	same	as	a	spotfest.	Part	of	the	reason	why	I’d	personally	put	Gordon	Solie	on	a	level	just	below	Lance	Russell	and	Jim	Ross	is	that	he	could	be	somewhat	one	dimensional.	That	dimension	was	perfect	for	the	product	he	was	calling	but	in	the	rare	moments	where
he	did	find	himself	outside	of	his	comfort	zone	he	wasn’t	the	best	at	adapting	and	excelling	in	less	familiar	environments.	It’s	the	same	reason	why	I	don’t	think	Mauro	Ranallo	is	a	great	announcer.	If	you	hear	him	call	an	epic	main	event	match	in	isolation	then	he	is	pretty	great	but	over	the	course	of	a	two	to	three	hour	show	the	effect	soon	wears	off
because	he	calls	everything	the	same.	Every	match	gets	given	the	big	top	of	your	voice	call.	It’s	the	announcing	version	of	Indy	wrestlers	going	out	and	having	the	big	epic	match	every	single	show.	If	you’re	doing	that	match	every	single	time	then	what	do	you	do	in	order	to	turn	it	up	when	you	want	to	put	something	over	that	little	bit	more?	It’s	great
trying	to	push	the	content	that	you’re	calling	up	a	level	but	you	also	should	respect	that	different	segments	on	the	show	are	at	different	levels.	Otherwise	you	lose	credibility	and	in	turn	the	ability	to	be	an	effective	announcer.	Then	there’s	timing.	Michael	Cole	is	absolutely	horrific	at	not	knowing	when	to	shut	up	and	let	a	moment	speak	for	itself.
Countless	major	moments	throughout	the	last	decade	are	tainted	by	him	yelling	his	corny	phrases	over	them.	It	just	takes	you	out	of	a	great	moment	that	you’re	excited	for.	It’d	be	like	watching	a	heartbreaking	movie	scene	that’s	really	moving	you	and	the	person	that	you’re	watching	it	with	starts	doing	this	overly	dramatic	weeping.	It’d	take	you
right	out	of	the	moment	because	they’re	not	letting	your	organic	reaction	just	naturally	flow	out.	Going	back	to	someone	like	Mauro,	it’s	knowing	when	to	turn	it	up	and	being	in	sync	with	the	audience	when	you	do	it.	If	you’re	trying	to	give	a	moment	the	big	dramatic	call	and	everyone	watching	isn’t	into	it	at	that	level	then	you’re	damaging	your
credibility	as	the	voice	of	the	people.	You	need	to	have	that	knack	of	being	able	to	feel	when	the	product	is	catching	fire	and	probably	more	importantly	when	it’s	meant	to	be	catching	fire	but	is	barely	producing	a	flame.	Jim	Ross	was	always	great	at	this.	He	knew	when	something	was	red	hot	and	required	a	harder	call,	he	knew	when	something	was
less	serious	and	required	a	more	laid	back	call	and	he	knew	when	something	wasn’t	a	hit	and	didn’t	require	the	big	sell.	A	good	announcer	isn’t	trying	to	get	themselves	over	either.	The	stars	of	the	show	are	the	wrestlers,	not	the	announcers.	They’re	the	ones	that	people	come	to	see.	They’re	the	ones	that	sell	merchandise.	If	as	an	announcer	you’re
trying	to	get	yourself	over	and	become	popular	with	fans	then	you’re	taking	away	from	the	assets	that	do	draw	money.	Announcers	aren’t	on	a	show	to	draw	money.	They’re	on	a	show	to	enhance	the	ability	of	the	performers	to	draw	money.	They’re	a	key	part	of	the	show	but	they’re	nothing	without	the	wrestlers.	Now	I	bet	there’s	someone	reading
that	and	thinking	Bobby	Heenan	was	an	amazing	announcer	that	was	trying	to	get	himself	over.	The	difference	is	that	Bobby	in	WWF	was	a	manager	at	the	same	time	so	he	was	in	a	position	to	be	drawing	money.	Not	to	mention	that	Heenan	was	actually	fantastic	at	getting	the	performers	over	through	his	announcing.	Take	someone	like	Matt	Striker
though.	He	would	always	be	trying	so	hard	to	get	himself	over	either	by	needlessly	showing	off	his	wrestling	knowledge	or	by	trying	to	cosplay	someone	like	Heenan	or	Ventura	and	it	would	take	away	from	the	product	that	he	was	calling	because	we	as	viewers	were	thinking	about	him	and	not	what’s	happening	inside	the	ring.	That’s	the	difference
between	someone	like	Striker	and	someone	like	Heenan.	With	Bobby	you’d	smile	at	his	announcing	but	it	would	never	distract	you	from	the	events	in	the	ring	if	something	important	was	happening.	You	look	at	any	good	announcer	and	there’s	certain	traits	that	they	all	have	in	common.	They	all	knew	when	their	moment	in	the	spotlight	to	do	what	they
do	best	was	and	when	it	was	the	moment	for	the	wrestlers	to	shine	doing	what	they	do	best.	You	never	had	Jim	Ross	shouting	all	over	a	big	surprise	return	or	Lance	Russell	doing	the	big	disgusted	sell	at	a	timid	angle	or	Bobby	Heenan	goofing	around	to	get	himself	over	during	a	marquee	match.	They	knew	when	the	right	time	was	to	dip	into	their	bag
of	tricks	and	change	the	tone	of	their	announcing.	(5)	Don’t	Kill	The	Lead	Announcers	are	a	part	of	the	show	to	sell	the	viewer	on	money	drawing	assets.	If	they’re	not	contributing	towards	the	promotion	drawing	money	then	they’re	not	doing	their	job	right.	In	the	modern	wrestling	climate	there’s	an	apparent	requirement	to	have	a	heel	announcer	as
part	of	the	announce	team	and	a	big	feature	of	the	heel	wrestling	announcer	is	to	rag	on	the	babyfaces.	There’s	a	very	fine	line	however	between	ragging	on	a	babyface	in	order	to	get	the	audience	behind	them	more	and	just	burying	a	babyface	in	a	harmful	and	damaging	manner.	The	art	of	being	an	effective	heel	has	been	largely	lost	in	the	modern
climate.	Nowadays	heels	when	trying	to	cut	down	a	babyface	are	truth	tellers.	They	try	to	cut	the	babyface	down	by	pointing	out	all	of	their	genuine	flaws.	Frankly,	they’re	excellent	at	cutting	babyfaces	down.	The	problem	however	is	that’s	not	what	an	effective	heel	should	be	doing.	You	shouldn’t	be	nodding	along	in	agreement	with	the	heel.	The	heel
should	be	trying	to	point	out	flaws	in	the	babyface	that	either	the	babyface	themselves	or	the	babyface	announcer	can	turn	around	and	easily	refute,	thus	showing	that	the	heel	is	full	of	crap	and	distinguishing	the	difference	between	the	good	character	and	the	bad	character.	The	same	goes	for	any	heel	announcer.	Your	job	is	to	put	the	babyfaces
over,	not	yourself.	JBL	was	terrible	at	this	during	Daniel	Bryan’s	rivalry	with	The	Authority.	He’d	constantly	be	ragging	on	Bryan	for	being	small	by	calling	him	a	dwarf	and	it	did	Bryan	absolutely	no	favours.	Obviously	Bryan	had	more	than	enough	going	for	him	that	it	wouldn’t	be	something	that	prevented	him	from	getting	over	but	the	only	purpose
that	it	served	was	pointing	out	a	genuine	shortcoming	(hahaha)	of	one	of	the	lead	babyfaces.	Bobby	Heenan	would	never	ever	point	out	the	fact	that	Hogan	was	balding	despite	the	fact	that	everyone	knew	it.	He	never	did	it	because	it	would	be	undercutting	the	money	drawing	asset	and	that	wasn’t	his	job.	No	doubt	he	could	have	come	up	with	a	very
witty	line	about	it	that	would	have	made	everyone	laugh	but	Bobby	was	good	at	his	job	and	knew	that	it	was	more	important	to	get	Hogan	rather	than	himself	over.	Obviously	Heenan	would	rag	on	Hogan	but	the	key	was	that	his	claims	would	always	be	ludicrously	scandalous.	Everyone	watching	knew	that	whatever	Heenan	was	accusing	Hogan	of
being	wasn’t	true.	Everyone	knew	that	Hogan	wasn’t	really	a	selfish	backstabber	(on	air)	so	when	Bobby	would	try	to	run	him	down	it	got	him	over	as	a	heel	by	being	full	of	shit	and	reinforced	the	idea	that	people	should	get	behind	Hogan	because	his	reputation	was	being	trashed	on	by	this	weasel	spewing	unfounded	lies.	If	Bobby	was	calling	Kurt
Angle’s	return	match	at	TLC	he	wouldn’t	have	been	burying	Kurt	so	hard	for	something	as	genuine	as	being	old	and	out	of	his	depth	like	Booker	was	doing.	He’d	pick	something	obviously	preposterous	to	rip	on	him	for	that	didn’t	expose	any	of	Kurt’s	real	weaknesses	and	put	him	over	by	showing	the	lengths	that	he	has	to	go	to	pick	out	any	flaws	of
the	star	babyface.	Any	good	heel	knows	that	their	role	should	be	to	get	the	babyface	over,	not	themselves.	The	same	applies	to	announcers	as	well	as	wrestlers.	If	you’re	undercutting	the	babyfaces’s	ability	to	get	over	and	draw	money	then	you’re	doing	your	job	all	wrong.	NOW	CHECK	OUT	THE	PREVIOUS	COLUMN:	FIVE	COUNT:	Five	Lessons	To
Learn	For	Anyone	Trying	To	Compete	With	WWE	Commentators	are	an	overlooked	aspect	of	pro	wrestling.	If	pro	wrestling	was	a	movie,	then	the	commentators	provide	the	soundtrack	to	said	movie.	The	announcers	help	relay	the	action	in	the	ring	to	the	fans	at	home	and	also	help	get	specific	points	across	to	the	audience.	The	play-by-play	announcer
typically	steers	the	ship,	breaking	down	all	the	action	in	the	ring.	However,	a	talented	color	commentator	can	be	the	straw	that	stirs	the	proverbial	drink.	The	right	color	commentator	can	enhance	any	moment	by	dropping	a	one-liner	or	providing	insight	into	what	the	competitors	inside	the	ring	might	be	thinking.	Countless	color	commentators	have
called	pro	wrestling	matches,	but	a	select	few	have	become	synonymous	with	the	position.	10	Corey	Graves	In	modern	times,	WWE	lacked	a	truly	dynamic	color	commentator.	After	serving	as	the	color	commentator	for	NXT	for	a	couple	of	years,	Corey	Graves	earned	the	praise	of	fans	and	critics	alike.	With	Jerry	"The	King"	Lawler	on	the	wrong	side	of
60	and	John	"Bradshaw"	Layfield	increasingly	becoming	a	public	relations	liability,	Graves	stepped	into	the	role	of	lead	color	commentator	for	Monday	Night	Raw	in	2016.	In	his	short	time	as	WWE's	lead	color	commentator,	Graves	has	had	a	couple	of	missteps	but	has	exceeded	expectations	overall.	At	this	rate,	Graves'	future	with	the	company	is	very
bright.	Currently,	he's	found	himself	as	the	color	commentator	of	WWE's	blue	brand,	SmackDown.	From	the	mid-70s	to	the	early	90s,	Larry	Zbyszko	enjoyed	a	successful	in-ring	wrestling	career.	During	the	height	of	the	nWo's	power	and	popularity	in	the	90s,	Zbyszko	was	one	of	the	mouthpieces	for	WCW,	often	defending	the	promotion	from	the
villainous	faction.	At	Starrcade	1997,	Zbyszko's	loyalty	to	WCW	found	him	stepping	away	from	the	announce	booth	and	into	the	ring	to	face	Eric	Bischoff	for	control	of	WCW	Monday	Nitro.	Zbyszko	would	also	go	on	to	face	Scott	Hall	at	Souled	Out	1998	during	this	time.	"The	Living	Legend"	proved	to	be	a	WCW	loyalist	through	and	through.	When
Tazz	joined	WWE	in	1999,	many	fans	expected	him	to	be	a	big-time	contributor	to	the	promotion.	What	nobody	expected	was	for	his	success	in	WWE	to	come	as	a	color	commentator.	After	a	lackluster	start	to	his	in-ring	WWE	career	and	an	unlucky	string	of	injuries,	Tazz	began	transitioning	into	an	announcing	role	in	2000.	By	the	time	the	brand	split
came	in	2002,	Tazz	became	the	full-time	color	commentator	for	SmackDown,	alongside	Michael	Cole.	Tazz	would	remain	in	that	role	until	2006	when	he	moved	over	to	do	color	commentary	for	the	newly	relaunched	ECW.	After	leaving	WWE	in	2009,	Tazz	would	go	on	to	work	for	TNA	as	a	color	commentator	until	2015.	He's	currently	signed	to	AEW	as
a	talent	and	commentator.	Jim	Cornette	is	mainly	known	for	being	one	of	the	greatest	pro	wrestling	managers	ever,	having	managed	several	legends	and	Hall	Of	Famers.	However,	in	1989,	Cornette	began	his	journey	as	a	color	commentator	for	Jim	Crockett	Promotions.	Working	predominantly	with	Jim	Ross,	Cornette's	antagonist	personality	worked
well	with	Ross's	straight	man	routine.	Cornette	would	go	on	to	join	Ross	as	an	announcer	again	in	the	mid-90s	in	WWE.	More	recently,	Cornette	worked	as	a	color	commentator	for	both	MLW	and	the	NWA	in	2019.	Unfortunately,	his	NWA	stint	ended	prematurely	after	a	controversial	comment	made	air	and	received	backlash.	Similar	to	Jim	Cornette,
Paul	Heyman's	legacy	in	pro	wrestling	has	long	been	secured	as	one	of	the	greatest	managers	ever.	Additionally,	Heyman	has	the	reputation	of	being	a	pro	wrestling	genius	and	was	the	driving	force	behind	the	legendary	ECW	promotion.	Heyman	started	announcing	matches	alongside	Jim	Ross	in	the	late	80s	before	stepping	back	into	the	managing
spotlight	with	his	Dangerous	Alliance	faction	in	1992.	In	2001,	Heyman	joined	WWE	and	once	again	teamed	with	Jim	Ross	as	the	color	commentator	for	Monday	Night	Raw.	This	run	is	highly	regarded	by	many	fans	and	his	call	of	WrestleMania	X-Seven	alongside	Jim	Ross	is	considered	by	many	to	be	the	best	WrestleMania	announcing	performance
ever.	"Macho	Man"	Randy	Savage	is	one	of	the	most	entertaining	and	beloved	personalities	in	wrestling	history.	Savage	had	the	ability	to	captivate	fans	no	matter	what	role	he	was	thrust	into.	In	1991,	after	losing	a	retirement	match	to	The	Ultimate	Warrior	at	WrestleMania	VII,	Savage	began	calling	matches	as	a	color	commentator.	Despite	being
new	to	the	position,	Savage	showed	some	real	promise.	He	was	part	of	the	WrestleMania	IX	announce	team	alongside	Jim	Ross	and	Bobby	Heenan	and	was	also	picked	to	be	the	original	color	commentator	for	Monday	Night	Raw	in	1993.	Savage	left	WWE	in	1994	to	resume	a	full-time	in-ring	career.	Unfortunately,	he	never	pursued	announcing	again.
It's	a	shame	considering	the	potential	he	showed	early	on.	After	a	successful	run	atop	the	WWE	card,	John	"Bradshaw"	Layfield	began	transitioning	into	a	color	commentary	role	on	SmackDown	in	2006,	replacing	long	time	announcer,	Tazz.	Layfield	would	return	to	the	ring	in	late	2007	embarking	on	yet	another	successful	run.	After	losing	the	WWE
Intercontinental	Championship	to	Rey	Mysterio	at	WrestleMania	25	in	an	embarrassing	fashion,	Layfield	officially	retired	from	in-ring	competition.	In	2012,	Layfield	returned	to	WWE	as	a	full-time	announcer,	replacing	Jerry	"The	King"	Lawler	who	had	recently	suffered	a	heart	attack.	Layfield	remained	the	lead	color	commentator	for	WWE	until	2017
when	he	stepped	away	from	the	role.	In	2020,	Layfield	would	do	color	commentary	for	WrestleMania	36	to	the	surprise	of	many	fans.	During	the	80s,	former	wrestler	turned	announcer	Jesse	"The	Body"	Ventura	was	at	the	top	of	his	game.	As	the	lead	color	commentator	for	the	company,	Ventura	was	the	heel	voice	of	the	WWE.	Ventura	enjoyed
unprecedented	success	in	the	role,	co-hosting	Saturday	Night's	Main	Event	alongside	Vince	McMahon	on	network	television.	Ventura	also	holds	the	distinction	of	announcing	the	first	six	WrestleMania	events.	Ventura	left	WWE	in	1990	and	would	do	color	commentary	for	WCW	from	1992	to	1994	before	leaving	that	promotion	as	well.	Ventura	would
go	on	to	have	a	successful	political	career,	becoming	the	governor	of	Minnesota.	As	one	of	the	voices	of	the	critically	acclaimed	Attitude	Era,	Jerry	"The	King"	Lawler	has	reached	iconic	status	within	the	pro	wrestling	community.	Following	a	successful	run	in	Memphis	and	the	surrounding	territories,	Lawler	joined	WWE	in	1992.	Initially	brought	in	as
a	color	commentator,	Lawler	soon	found	himself	working	matches	as	well	as	announcing.	By	1997,	Lawler	found	himself	wrestling	less	and	less.	By	the	time	the	Attitude	Era	was	in	full	swing,	Lawler	was	the	heel	comedic	voice	of	the	company.	His	chemistry	with	Jim	Ross	was	undeniable	and	the	duo	would	remain	together	until	2008.	Lawler	is	still	a
part	of	WWE	and	occasionally	still	does	color	commentary,	proving	his	incredible	longevity	in	the	role.	Bobby	"The	Brain"	Heenan	is	widely	regarded	by	the	majority	of	pro	wrestling	fans	as	the	greatest	color	commentator	ever.	In	an	era	that	boasted	other	extremely	talented	announcers,	such	as	Jesse	Ventura,	Heenan	managed	to	stand	out.	Equipped
with	an	endless	supply	of	one-liners,	Heenan	managed	to	put	down	competitors	while	being	entertaining	and	remaining	true	to	character.	During	his	career,	Heenan	was	the	lead	color	commentator	for	WWE	and	WCW.	Heenan	is	also	considered	to	be	the	greatest	manager	ever,	further	adding	to	his	legend	as	a	gifted	talker.	Bobby	Heenan	has	gone
down	as	one	of	the	most	versatile	talents	ever	in	pro	wrestling,	having	wrestled,	managed,	and	announced	at	one	point	or	another.	NEXT:	10	Best	Heel	Commentators	Of	All	Time	Oli	Sandler/Defiant	WrestlingI've	been	blessed	to	be	a	pro	wrestling	colour	commentator	for	close	to	two	years	now.Before	getting	the	gig,	I	worked	as	heel	manager	James
R.	Kennedy	for	approximately	seven	years	in	companies	like	ICW,	WCPW	and	other	assorted	indy	groups.	It	was	a	riot,	but	something	deep	down	always	felt	like	it	was	missing.	Truthfully,	I	hated	bumping,	and	believed	I	had	more	to	give	beyond	cutting	promos	or	tripping	the	ref's	leg.One	day,	at	a	2017	WCPW	show,	I'd	finished	up	my	promos	and
was	done	for	the	night.	Bored,	I	asked	if	I	could	maybe	sit	in	on	comms	for	a	match	starring	my	old	tag	team.	Although	the	promoter	wasn't	sure	at	first,	he	eventually	relented	to	my	non-stop	whines	and	put	me	in.	As	cliched	as	it	sounds,	I	really	haven't	looked	back.I	reckon	I've	found	my	calling	in	wrestling.	This	is	something	I've	longed	to	do	since
giggling	along	with	Bobby	Heenan's	quips	or	marvelling	at	the	job	Jerry	Lawler	did	during	the	Attitude	Era.	I've	also	learned	a	ton	since	first	sitting	down	to	call	a	show.	It's	been	a	wonderful	blend	of	humbling,	exciting	and	personally	fulfilling.	Here's	what	you	learn,	both	about	wrestling	and	yourself,	as	a	fledgling	colour	man...	In	this	post:		Mauro
Ranallo			First	Posted	On:		31st	Jan	2019	Page	2	FacebookAs	a	manager,	I	found	it	fairly	easy	to	talk	non-stop	about	clients	like	Joe	Hendry,	put	them	over	and	hype	up	matches.	It's	not	that	I	have	some	God-given	ability	or	anything,	it's	just	that	the	role	makes	sense	to	me.	I've	been	training	to	do	it	my	entire	life;	countless	hours	were	spent	watching
Bobby	Heenan,	Jim	Cornette,	Paul	Heyman,	Jimmy	Hart	and	more.Young	me	picked	up	a	thing	or	two	from	every	single	one	of	them.Of	course,	early	promos	were	horrendous	and	it	took	time	for	me	to	find	my	feet.	The	same	goes	for	being	on	commentary.	Ask	my	Defiant	broadcast	partner	Dave	Bradshaw	what	it	was	like	at	first,	and	he's	likely	to
smile.	At	first,	yours	truly	did	the	only	thing	he	really	knew.	He	ended	up	treating	announcing	like	managing.That	was	a	big	mistake.	I	learned	that	commentary	is	not	an	extended	promo.	It's	not	supposed	to	be	an	elongated	hype	piece	that	shines	the	spotlight	on	you.	Nah,	it's	meant	to	be	an	elongated	hype	piece	that	shines	the	light	on	everyone
else.	In	this	post:		Mauro	Ranallo			First	Posted	On:		31st	Jan	2019	Page	3	WWEThings	don't	always	go	to	plan	behind	the	desk.	The	sooner	you	learn	that,	the	better-equipped	you'll	be	to	deal	with	it.Endless	research	of	the	late,	great	Bobby	Heenan	prepared	me	to	improvise	when	the	need	arises.	For	example,	there	might	be	a	production	snafu,	or
someone	could	get	hurt	during	a	match.	Those	points	rely	on	the	commentary	team	keeping	a	cool	head,	remaining	professional	and	doing	everything	they	can	to	keep	momentum	going.Improvisation	comes	into	that.	It's	actually	essential,	and	it's	also	important	to	remember	one	thing:	no	matter	what	happens,	always	have	something	to	say.	It	could
be	a	regurgitation	of	an	earlier	point	or	your	co-host's	words,	or	it	could	be	a	light-hearted	joke	(obviously	depending	on	the	situation).	Just	say	something!I	pride	myself	on	never	being	lost	for	words.	It's	a	skill	I've	honed,	and	one	learned	when	peers	had	literally	sod	all	to	say	during	duelling	promos	as	a	manager.	In	this	post:		Mauro	Ranallo			First
Posted	On:		31st	Jan	2019	Page	4	WWE.comA	popular	UK	wrestler	once	told	me	they	think	it's	embarrassing	when	others	publicly	cite	influences	or	nod	to	the	past.	To	be	blunt,	they	were	talking	absolute	nonsense.	Such	respect	for	history	shouldn't	be	treated	as	"marky"	or	lame.In	fact,	it	should	be	treated	as	a	positive.There	are	so	many	brilliant
commentators	from	the	past	to	glean	knowledge	from,	so	why	would	anyone	dismiss	such	a	valuable	resource?	Some	in-built	superiority	complex,	maybe,	or	perhaps	they've	lost	touch	with	what	it	means	to	be	a	fan.	I	haven't,	and	I	hopefully	never	will.	The	past	is	there	to	plunder.It	doesn't	make	sense	to	me	that	any	aspiring	announcer	could	knock
back	the	chance	to	study	Jim	Ross,	Jerry	Lawler,	Gorilla	Monsoon,	Vince	McMahon,	Bobby	Heenan,	Michael	Cole	or	any	other	top	pro.	That	seems	arrogant	to	me,	and	it's	hardly	encouraging	if	someone	feels	they've	got	nothing	to	learn.	In	this	post:		Mauro	Ranallo			First	Posted	On:		31st	Jan	2019	Page	5	By	The	Official	White	House	Photostream	-
P071409PS-1207,	Public	Domain,	a	kid,	I	used	to	run	around	the	back	garden	pretending	to	be	footy	great	John	Motson.	I'd	score	countless	goals	for	Scotland	as	the	sheepskin-wearing	voice	of	many	BBC	matches	offered	his	approval.	I	didn't	know	it	then,	but	I	was	in	love	with	commentary,	and	not	just	the	pro	wrestling	variety.Football,	NFL,	NHL,
NBA,	snooker,	the	bloody	Crufts	dog	show.	Everything	is	there	to	scrutinise.This	was	particularly	useful	when	announcing	the	Pro	Wrestling	World	Cup	in	2017.	I'm	the	kind	of	fan	who	enjoys	bombastic,	over-the-top	personalities	and	characters.	That's	because	I've	grown	up	watching	WWE,	WCW	and	ECW.	So,	announcing	some	mat-based	matches
without	story	context	featuring	top	Japanese	talent	was	a	genuine	challenge.I	knew	I	couldn't	go	in	all	guns	blazing	and	play	the	heel.	No,	I	had	to	try	a	different	approach,	and	that's	when	I	thought	of	snooker's	Clive	Everton	and	John	Virgo.	They,	along	with	the	NFL's	Joe	Buck	and	Al	Michaels,	helped	me	appreciate	the	more	subtle	nuances	of
commentary.Watch	everything.	In	this	post:		Mauro	Ranallo			First	Posted	On:		31st	Jan	2019	Page	6	Tony	Knox/Defiant	WrestlingSelf-confidence	led	me	to	believe	I'd	be	a	solid	colour	commentator,	but	humility	let	me	know	that	I	needed	to	open	my	ears	and	listen	to	somebody	more	experienced	who	knows	what	he's	talking	about.	That's	why	I'm
grateful	to	have	Dave	Bradshaw	as	a	partner	behind	the	desk.He,	just	like	any	switched-on	play-by-play	man,	is	invaluable.I	always	say	I've	got	the	easy	job	on	Defiant	shows.	I'm	there	to	call	what	I	see,	add	some	analysis	(colour)	to	characters,	storylines	and	matches	and	give	Dave	breaks	in	between	his	in-depth	narration.	Initially,	I	thought	the	best
way	to	do	this	was	by	taking	over	whenever	there	was	a	pause	in	the	action.	In	short,	it	wasn't.Bradshaw	wasn't	shy	in	telling	me	that	either.	He	didn't	do	this	because	of	ego	or	anything,	but	more	because	he	wants	the	show	to	be	better.	He	taught	me	that	we're	supposed	to	be	a	team,	not	two	different	cogs	trying	to	pull	the	machine	in	different
directions.	In	this	post:		Mauro	Ranallo			First	Posted	On:		31st	Jan	2019	Page	7	David	James	Wilson/ICWPressing	the	reset	button	in	between	each	unique	segment	or	match	isn't	easy	on	the	brain.	Here	are	a	few	examples	of	situations	I've	come	up	against.The	first	was	during	that	aforementioned	World	Cup.	In	WCPW,	we	were	taping	episodes	of	the
Loaded	show	in	between	tournament	matches,	and	so	I	had	to	wear	two	different	hats.	One	was	over-the-top	heel	James	R.	Kennedy,	and	the	other	was	less	abrasive	so	Dave	Bradshaw	could	talk	about	KUSHIDA's	brilliance	rather	than	my	bullsh*t.To	make	things	harder,	tapings	were	done	out	of	sync.	The	first	match	we	saw	was	from	Episode	3,
Segment	2.	Then,	out	next	was	one	from	Episode	1,	Segment	4.	This	had	to	be	done	due	to	wrestlers	working	double	shots	elsewhere	or	having	problems	with	travel,	but	it	was	mentally	taxing	to	remember	what	plot	points	you	could	reference,	who'd	done	what	etc.The	second	was	when	I	made	a	short-notice,	brief	return	to	ICW	at	the	tail-end	of	last
year.	Being	honest,	I	hadn't	watched	the	product	since	leaving	in	2016,	and	so	had	to	cram	in	a	lot	of	research	quickly.	There	wasn't	enough	time,	but	relying	on	improvisation	and	history	helped	me	out.	In	this	post:		Mauro	Ranallo			First	Posted	On:		31st	Jan	2019	Page	8	David	James	Wilson/ICWIf	you're	working	for	a	smaller	indy	promotion,	it's
unlikely	you'll	have	a	monitor.	Sometimes,	even	in	the	more	professional	set-ups,	you	won't	have	one	anyway.	It's	my	job	to	deal	with	that,	nobody	else's.The	monitor	makes	things	easier,	of	course.	It'll	show	what	fans	watching	at	home	are	seeing,	and	that	creates	a	more	enjoyable	synergy	between	my	broadcast	partner	and	myself.	I	feel	more
invested	when	I'm	in	tune	with	the	viewer,	and	it's	much	easier	to	sell	facial	expressions	or	minute	details	when	the	camera	zooms	in.Again,	that's	not	always	possible.	One	tip	I've	picked	up	to	ease	the	worry	of	being	monitor-less	is	to	watch	where	the	cameramen	and	women	are	around	ringside.	If	they're	sprinting	round	to	catch	a	shot,	it's	likely
they've	had	word	in	their	ear	to	grab	it.	Thus,	there's	a	fair	chance	that'll	be	the	main	angle	for	the	next	few	seconds.This	is	something	that	only	comes	with	experience,	or	by	having	a	partner	(cheers,	Bradshaw)	who	points	it	out.	In	this	post:		Mauro	Ranallo			First	Posted	On:		31st	Jan	2019	Page	9	WWE.com	My	character	is	an	antagonistic,	self-
centred,	egotistical,	vain,	horrible	d*ck.	He's	the	worst	parts	of	Heenan,	Heyman,	Hart,	Cornette,	Slick	and	J.J	Dillon	all	rolled	into	one.	James	R.	Kennedy	rarely	shuts	up,	and	he's	prone	to	cheering	on	badness	as	though	it's	a	likeable	trait	in	people.He's	also	learned	when	to	shut	up	about	how	heelish	actions	are	justifiable.Watching	Paul	Heyman's
work	alongside	Jim	Ross	in	2001	reveals	just	how	good	the	ex-ECW	boss	was	at	playing	the	wind	up.	He	pushed	JR's	buttons	better	than	anyone	since	Jerry	Lawler	circa	1998,	and	he'd	repeatedly	cheerlead	for	the	villains	as	Ross	cried	foul.	Occasionally	though,	Heyman	wouldn't	disagree	with	his	partner.Instead,	he'd	press	home	JR's	point	and	add
context	to	it.	He	was	picking	his	spots	rather	than	going	full	pelt	for	two	or	three	hours	as	an	antagonist.	The	valuable	lesson	I	learned	here	is	that	I	shouldn't	always	side	with	heels	just	for	the	sake	of	it,	but	only	when	it	benefits	the	story.	In	this	post:		Mauro	Ranallo			First	Posted	On:		31st	Jan	2019	Page	10	WWE.comIn	my	opinion,	the	actual
wrestlers	themselves	are	the	single	most	important	part	of	the	show.	They	work	the	matches,	after	all,	and	they're	who	fans	come	to	see.	Nobody	(or	very	few)	ever	said,	"Gee,	I	think	I'll	mosey	on	down	to	the	next	Defiant	card	and	book	tickets	behind	the	announce	desk	so	I	can	hear	them	talk".As	an	announcer,	I'm	not	the	event's	focal	point,	but,	I
am	there	to	help	enhance	everything	that	happens	on	it.	There's	nothing	arrogant	about	knowing	your	worth	or	recognising	just	how	much	you	can	add	to	the	presentation.	That's	something	I	enjoy,	and	I've	come	to	realise	how	much	value	there	is	in	what	I	do.Just	keep	it	respectful	towards	those	literally	putting	their	necks	on	the	line.Commentators
are	there	to	complement	the	matches,	put	over	character	nuances	and	further	story	threads.	Knowing	that,	I'd	be	doing	everyone	a	disservice	if	I	didn't	ask	a	few	wrestlers	before	the	show	starts	what	they	want	to	get	over.	Put	another	way,	I	want	to	do	the	best	job	I	can	for	them	as	well	as	make	it	an	entertaining	watch/listen	for	fans.	In	this	post:	
Mauro	Ranallo			First	Posted	On:		31st	Jan	2019	Page	11	Twitter/@topclasskennedyThe	first	few	shows	I	did	were	real	'fly	by	the	seat	of	your	pants'	experiences.	I	had	plenty	to	say	and	squeezed	by	(largely	because	it	was	all	fresh	material	to	fans),	but	I	wasn't	really	prepared.	Since	the	Japanese	leg	of	the	Pro	Wrestling	World	scared	the	crap	out	of
me,	I've	made	sure	to	do	my	homework	before	every	taping.This	was	something	that	actually	surprised	a	handful	of	folks	in	ICW	when	I	filled	in	on	a	few	shows.	Despite	being	out	of	the	loop	for	so	long,	I	came	armed	with	my	own	printouts	and	handwritten	notes.	When	they	handed	me	the	card	format	for	that	evening,	I	took	my	pen	and	scribbled
down	extras	on	that	too.You	can	never	be	over-prepared,	basically.Although	I	don't	read	everything	word-for-word	or	anything,	and	sometimes	use	very	little	of	the	extra	notes,	I	do	find	having	some	direction	in	front	of	me	useful.	Physically	handwriting	it	out	the	night	before	helps	get	everything	in	my	head,	and	I	often	find	I'm	raring	to	go	by	the	first
match	if	I	prepare	that	way.Who	are	some	of	your	favourite	commentators,	and	why?	Let	us	know	down	in	the	comments	section	below!	In	this	post:		Mauro	Ranallo			First	Posted	On:		31st	Jan	2019	Reddit	and	its	partners	use	cookies	and	similar	technologies	to	provide	you	with	a	better	experience.	By	accepting	all	cookies,	you	agree	to	our	use	of
cookies	to	deliver	and	maintain	our	services	and	site,	improve	the	quality	of	Reddit,	personalize	Reddit	content	and	advertising,	and	measure	the	effectiveness	of	advertising.	By	rejecting	non-essential	cookies,	Reddit	may	still	use	certain	cookies	to	ensure	the	proper	functionality	of	our	platform.	For	more	information,	please	see	our	Cookie	Notice	and
our	Privacy	Policy.


